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NAMONAL SOCIETY FOR AID TO THE 
SICK AND WOUNDED IN WAR. 


President—H. R. H. the PRINCE OF WALES, K.G., &c. 
Chairman of Committee—Lieut.-Col. Loyp-Lixpsay, V.C., M.P. 





A Donation of £5, or.an Annual Subscription of 5s., consti- 
tutes membership, and may be sent to the Secretary, or through 
any Banker. C. J, BURGESS, Secretary, 

Offices: 2, St. Martin’s-place, 


Trafalgar square, W.C. 


RerAe ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT, 











The Michaelmas Term will commence on Monday the 19th 
September, and terminate on Saturday the 17th December. 

Candidates for Admission can be examined at the Institution 
on Thursday, the 15th September, at Eleven o’clock, and every 
following Thursday at the same hour. 

y order, JGHN GILL, Secretary. 
Royat Acapzemy or Music, 
4, Tenterden-street, Hanover-square. 





IGNOR MARIO’S LAST CONCERT TOUR 
KO and the CHEVALIER DE KONTZKI’S PIANOFORTE 
RECITALS (through the principal towns of the United King- 
dom) will commence September 5th. Artists—Mdlle. Liebhart, 
Signor Mario. Violin, Signor Sivori (his first appearance in 
Englane these four years). Solo Pianoforte, Chevalier de 
Kontzski. Conductor, Mr. Walter Maynard. Acting Manager, 
Mr. R. D’Oyley Carte. All communications respecting en- 
gagements to be addressed to Messrs. Rudall, Rose, Carte 


and Co. (Opera, Concert, and Choir Agency), 20, Charing-cross, 
London. 


Mss BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
ef Messrs. Chappell, 50, New Bond-street, London, W. 








ISS KATHLEEN §. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-commcn, 8.W, 





IGNOR FOLI begs to announce that he will 

remain in Town for the Autumn and Winter. All com- 

munications for Concerts or Oratorios, to be addressed to him 
at St. Michael's Villa, Abbey-road, St. John’s-wood, N.W. 





R. HARLEY VINNING will sing L. Emanuel’s 

new Song ‘‘ The dream of my heart,” at his provincial 

Engagements this Autumn. Address for Concerts, Oratorios, 
&c., care of Mr. G. Dolby, 52, New Bond-street, W. 





O AMATEURS.—Ladies and Gentlemen 

desirous of making their appearance upon the stage, either 

at Theatres or Concert Halls, in England or America, may have 

an opportunity of doing. so by applying personally or by letter to 

F. Ticckome & Co., Continental, Theatrical, and Musical 
Agents, 103 & 104, Cheapside, E.C. 

N.B. Where talent is shown an immediate public appearance 

in London guaranteed. 





O PIANOFORTE MANUFACTURERS AND 

DEALERS.—A Pianoforte Tuner requires an engagement, 

as outdoor Tuner or Salesman, for town or country. Can give 

good references. Address, A. G, Meves, 15, Tavistock-place, 
Tavistock-square, W.c. 





T° MUSICSELLERS.—A Gentleman of many 
years’ experience, and having a thorough knowledge of 
the trade, is open to an engagement as Manager, Principal, 
Assistant, or Traveller, in Town or Country. Address, J. K., 
care of W. Czerny, Musicseller, 81, Regent-street, W. 





NUSSEX LUNATIC ASYLUM. — Attendant 

and Bandmaster Wanted, who can lead with Clarinet 

or Cornet. Salary, £30 a year, with board, lodging, washing, 

and uniform. Apply to Dr, Williams, Sussex Lunatic Asylum, 
Haywards-heath. 





ANTED A SITUATION AS RESIDENT OR 

DAILY GOVERNESS to young children, or would 

take a situation in a Preparatory School, with a view to 

partnership. Address, E, B., Miss Taylor, 62, Lamb's Conduit- 
Street, Russell-square, 





SONGS OF THE RHINELAND. 


Q tUDsNTs” SONGS 
BUsGHEB SONGS 
QGOLDIEES” SONGS 

W CLRSELISSES 

Qua with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pu Trerreavx. 


German words attached, 





Now Published. 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) Volkslied. 
2. THE LIVELONG DAY. (Den lieben langen Tag. 
8. THE MILL-WHEEL. (In einem kihlen Grunde.) 
4. GOOD NIGHT. (Gute Nacht.) 
56. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. \ 


8. THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 
9. THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in der 
Ferne.) 
12. THE SPINNING WHEEL. (Marianchens Spinnerlied.; 
13. MAY MORNING. (Mailied am Morgen.) 
14. HOPE. (Die Hoffnung.) 
15. MERRY AND WISE, 
bleiben.) 
16. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 
17. IAGO’S TOAST. (Soldatenspruch aus Othello.) 
18. THE HAPLESS SERENADE. (Der Standchensanger 


und der Nachtwichter.) A colloquy between the 
Minstrel and the Pojticeman. 


19. THE VIOLET AND THE MAIDEN, 
und das Madchen.) 


20. KING SOLOMON. (Nach Salomo.) 
21. GLADNESS GIFT OF GODS. (An die Freude.) 


22, MY MARION. (Mariandel.) Traditional. A humorous 
Volkslied. 

23. TILL WE MEET. (Wiedersehn). 

24. THE BLOOM IS OFF THE BRANCHES. 
lied.) 

25. UNA THE TRUE. (Una.) 

26. THE FAITHFUL HEART. (Lied der Treue.) 

27. THE LAST FAREWELL. (Noch einmal muss.) Volks- 
lied. 


28, A LIFE FOR OLD OLYMPTANS. 
Paradies.) 


29. HILDA’S WOOING. (IIulda’s Werbung.) 

30. ROUND THE BOTTLE. (Sitzen wir in heitern Bunde.) 
$1. THIRSTY YEAR. (Was ist das fiir cin durstig Jahr.) 
82. I SAT AND SPUN. (Die Spinnerin.) 

$3. SWISS BOY’S PARTING. (Abschied.) Volkslied, 


(Es kann ja nicht immer 8 


(Das Veilchen 


(Herbst- 


(Das Rheineein 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of songs 


now offered to and willingly accepted by amateurs.”—Era. 


‘‘ Both music and words are far in advance of the general run 


of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE CHILD’S OWN SINGING BOOK: 





OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 


EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 





Lonpon $ 


CRAMER & CO. LIMITED 201, REGEN 







 t¢ AU 70 
Lose: 












THE WAR MARCH. 
(DIE WACHT AM RHEIN.) 
FOR THE PIANOFORTE 


BY 
SELMAR KAHLEMBERG. 





Price 38s. 
Lamporn Cock & Co., 63, New Bond-street, London, 
“NAAMAN."’ 
THE MUSIC BY SIR MICHAEL COSTA. 
Octavo edition, 6s., net ; in cloth boards, 8s. Folio editions of 
all the pieces separately. 

: 8. d. 

“*T dream’t I was in Heaven” (in F and G@) each 3 0 
ete as a 
The favourite March ............+- coccccccece » 80 
Ditto SOM DB 00000 coccesscesne | 

Ditto for Organ.......... 8 0 


Select subjects arranged as Solos and Duets for the Pianoforte, 
with (ad lib) accompaniments for Flute, Violin, and Violoncello, 
in two books by W. H. Cattoorr. 


Lamborn Cock & Co., 62 & 63, New Bond-street, London, 
and to be had of all Musicsellers in Birmingham. 


HE ROYAL PRUSSIAN MARCH, for the 
Pianoforte. Composed by Stzrmgn Giover. Also the 
NEW PRUSSIAN MARCH, By Osstsn. Free by post for 18 
stamps each, 
rF\HE CHRISTIAN SOLDIER. 
Words by K. Haexay Wuurr. 
Ricwarps. Free by post for 18 stamps. 
tl REVIEW. A descriptive Fantasia, for the 
Pianoforte. By M. Paxton (founded on popular melodies), 
4s., free by post for 24 stamps. 
A MARSEILLAISE, arranged for the Piano- 
forte by Gro. F. West, 4s., free by post for 24 stamps. 
pastas: pour LA SYRIE, an elegant Fantasia, 
for the Pianoforte, by ALrnonsk Lypuc. Free by post for 
18 stamps. 
{*- HATTON’S NEW SONGS, 3s. each. 
by post at Half-price. 
No. 1—0 THOU, WHO MAKEST WARS TO CEASE, 
No. 2.—IF A MAN DOES HIS DUTY HE NEEDN'T DESPAIR, 
No. 3.—THE CAUSE OF ENGLAND'S GREATNESS, 


London: Published only by Rossrt Cocks & Co., New Bur- 
lington-street. Order of all musicsellers. 


“JRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Witte Pars for the Pianoforte, 


CHARLES JEFFERYS, 57, Berners-street. 


NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER, 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz $s eo oe 
Le Saphir Quadrille ., oe ee 
The Wind-up Galop ee o. 





Sacred Song. 
Music by Brinigr 


Free 











CHantas GopFrey. 
26 ” ” 
ee ” ” 


No. 2. 
The Cymbeline Mazurka .. os +» Gmnratp STaniey, 
The Lancers Quadrilles. Arranged by Ca.tcott. 
The Woodland Whispers Waltzes +» Grratp STANLEY. 
Les Rats Quadrilles o° ee «.» G. Repesr. 
The Pollee-Wollee-Hama Galop .. e+ Hanzi pg VILLIBRS. 


No. 3. 
The Chopin Waltzes oe 
The Schubert Quadrilles .. oe 
The Oaks Galop _.. es ee a ” * 
Jour-de-Téte, Polka-Mazurka .. 


ee ” ” 

No, 4. 
The William Tell Quadrille + .. 
The Popular Polka .. - ee 9 “~ 
L’Arditi Waltz es ee oe ee ” ” 
La Farfaletta, Polka-Mazurka ., ee ms ” 


+» Hasat ps Vivirnrs, 


.» Luter Arpitt. 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


R. STOLBERG’S VOICE LOZENGE.— 
For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for a 
uarter of a century, and the flattering testimonials received 
rom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. To 
be obtained of all Wholesale and Retail Chemists in the United 
Kingdom, 
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BRIGHTON. 


——- 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


_——- = 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken, 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREBi. 


TEW SONGS BY JULES BENEDICT. 
N Hoa. 


“HALCYON DAYS.” 
* BOCCHINA.” 
*ON THE MOUNTAINS.” 
Wonps sy the Hox, Mrs. NORTON, 
Composed for and sung by 
MDLLE. CHRISTINE NILSSON. 
Post free for 25 stamps each. 


Ceuaven & Co., 201, Regent-street. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 


bY 
dO 8. RUM M E L. 
No. 1. Farewell to the Moun- | No. 8, The beating of my own 

tain leart 

2 Iima 9. The Amber Witch. 

%. The Mill wheel. 10. My own my guiding 

4. Courtly Dove. atar 

5. L'Ardita 11. The Fisher Girl 

6. Fandenge Ralfe 12. Little cares the Robin. 

7. She wore a wreath 


Paick 38 RACH. 
Lonpon: CRAMER & CO, LIMITED, 7, Recent Street. 


NEW PIANOFORTE MUSIC. 








FANTASIAS, TRANSCRIPTIONS, &o. 


8. d. 
Bittewa, UW. Reverie .. ...orccccccocccccsesscecsccscees 8 O 
Baunrvipsa,d. Tyrolieonne ........cececcosesesees. 3 O 
Ds Lrao, B. Ernst’s Elegie.. .......ssecccecsccreceee 8 O 
“ «= RMB nithiiteriiinmunmmuununmea |S 
™ wy A NG a ccs tc cn cccvcncerscocinvcces BE 
ee ie DEE: ccmavnunnncmnuanen. & 9 
Favanese, R. Trovatore (Duett) ........ceceseeeee 5 0 
as ROE «acc micnunnnnneas & F 
Gousetnt, i Wremmlend eA oc cc cco. sc cccctescse OF 
Bw, We. FO BOW oc. sc 00:80:60 00:00 00 c0 en0n0e 4 0 
os ee GIG OO. on ccc teestatcwssesrieanne & F 
Korrairz, FE. Chilpéric (Hervé) ...cccceseeeseeeeree 4 0 
a es Eriah Aire .. 00... ccccccccccccecctocses & @ 
‘a om Pres d'un Rulsscan. ost eRbesccsess & © 
Lurs, W. M. Challenge March ............ 8 0 
Muvis, J.M, Operatic Melodies, Six Members: rar a 
Furtiva. 2. Io son ricco. 8, Dal tuo 
stellato, 4. Di tanti palpiti. 65. Che 
faro senza. 6. Ah forsee lui ....each 3 0 
Nayion, 8. Chilpéric (Hervé)... ......ceccseccccsescee 4 0 
- L’Oon del Cairo... rcrcoscccccccccecsccrce & @ 
Rexvano, A. Chant du payBan cececccesscececccseese 8 O 
we NOONE once dene cccsressecesesonss B © 
ae LAUCB .. .cccececscocccceccscccccccccess 8 O 
ae Ber WONG os ceceoscecnsssocccsscceconnse OE 
= Fantasie Valse ......+- ceovecces & @ 
Rivesaut, F. Bach's Bourrée ( Transcription) .. nue 82 
Suita, C. Three Sketches... ...cccccccccssssccteresese 8 O 
- Uphelia ...... 06 Seccccccccceeveccccese BS O 
Srinpien, H. Slumber oweetly eocses - 8 0 
Sunenxex, J. F. Bijoux Operatiques, Six "Wambers ot. 
Batti Batti. 2. Ab perdona, 8. Il mio 
tesoro, 4. Voi che sapete, 56. Dove 
ono. 6. Sull aria.......+0.....each 8 0 
Tongt, L. Spray of Ocean ........seeeceeeceeeeeeeeree 8 0 
a Balbblimg Streams ...... cccccceese BS O 
Wourensavrt, H. A. Mars, Grand Marche.. coe 8 GO 
F a BNE oe ce cs ecccsesstocrsosees @ © 
~ - L'ESperance ....se..cecseecseeee 8 O 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CRAMER'S 


GLEES AND PART MUSIC. 





== 


. Bethlehem .. ..00ccccccccceccecce covers oe esGOUROd 





2. O Salutaris Hostia...... esis thee ve 60:60 060 ase 
B. AVO VOPOM 60 00:50 0000006000 0000000005 0000 cs GOURee 
4. The Faded Rose... cccecececescceecte G, Caleets 
5. Sweet Vesper Tyne .. ore .. H. Smart 
6. The Cuckoo sings in the Poplar Tre.. G. ‘A. "Macfarren 
T. TR ccccees eevee ..J. Barnby 
8. Merrily wake Music’ 8 Mea ABUTO 00 oe cece cece oe DAPNOt 
9. Cradle Song.. ‘ mi Smart 


10, Safe Home ! (Dr. } Neale’s Funeral Hymn). . Willing 
11. Harvest Home ........2.seccesces.G, A. Macfarren 


12. The Miller . = onene ..G. A. Macfarren 

3. La, the Farly Bea um of Morning « oo enenen M. W. Balfe 
Ce eer .. G. A. Macfarren 

5. By Babylon’s Wave.....e.scecsccees ees Gounod 
16. Cheer up, Companions ..............+.D. C. Becker 
7, Be Peace om Barth .. ...ccocccceee ..Dr. Crotch 
18. Pless’d be the Tome ............ ..J. Benedict 
19. Crocuses and Snowdrops .......++0+++...++H. Smart 
20 Lo, Star-led Chiefs .......ccccsees .. Dr. Crotch 
21. The Joys of Spring.. 7 -H. Smart 


22. May the Saints "Prote ct ad “Guide Thee 

. A. Macfarren 
°3. Wine, Wine, the Magician thou eae ..M. W. Balfe 
24. Thoughts of Home..........0...+000008-.3. Benedict 


5. O. hear ye not, Maidens ........0.eeeeeeee HI. Smart 
26. Now the Sun has mounted high ....G@. A. Macfarren 
27. Hymu to Cynthia.. nee bebeeeensees ae H. Smart 
28. In Days of Lang Syne. +e ee». Niedermeyer 
29. Though the World with T ransport ooeeee W. Wallace 
80. Light as Fairy foot can fall . ..C. M, Von Weber 
31. Fi'l the Shining Goblet ................Jdohn Parry 
$2. The Merry Gipsies..... .000sceccccccecccces T. Welsh 
38. Mild Star of Eve... ...cccccsccccecececccces T. Welsh 


34. While Shepherds ..........+60....+... 3. F. Simpson 
35. Glory to the Caliph ....+.+.+++...C. M. Von Weber 
36. Land of Wonders .......0ceeeeeeeee eee oH. Smart 
BY. Dae Aa OOO. os: vs:c06s cecceneccesccecede WO 
28. In a Cell or Cavern deep . $0 cn.decesccecccsOGRe POET 


29. The Meeting of Ships ....... rrr 2 
40. O, tell me, shall my Love be Myne .. Bianchi Taylor 
41. [knowa Maide  cnamendeanhed $00sesenses John Old 
42. I wish to Tune my Quiv’ring ........'T. F. Walmsley 
43. Ye Little Birds that Sit and Sing.......... Ti. Smart 
44. At first the Mountain Rill.......... G. A. Macfarren 
45. Angels that around us ....... aaeeeaicidl W. V. Wallace 


46. The Wood, the Wood, the Gay Greenwood 

G. A Macfarren 
47. Vintaver's Evening Song ........ ee 
48. Peace to the Mem'ry of the Brave ....W. V. Wallace 
49. Over the Dark Bine Waters ......C. M. Von Weber 
60. Trumpet BIOW .......+.secerecereeeeeees ., GOUDOE 
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CRAMER | & CO. LIMITED, 201, Recent Srreer. 





NEW DANCE MUSIC. 





Arpitt, L. Lancashire Witches Waltz ....s0seeceeeece 
Lurz, W. M. Blue Bell Walts .... .. .. ssccccccsece 


” Rose of the Alps Waltz 2... ..ee.eseneee 

os Bon Bon Quadrilles .. 1.1... °% 0. se eece cs 
Squib Galop .......... coccccccce 

Manutorr, C. H. R. Christine Nilsson Waltz.. 00 conece 
- ” Chilpéric Quadrilles., ........ 0.68 


ais - a ni th Cheeeotbenen-ae 
Miiuaas, H. "Bridal Ns in 06:00:08 60 anes codned 
Mowntaomeny, W. H. Magic Waltz .... 0.00. sees sees 
Muaaraveg, ¥, Chilpéric Waltz ........6. ce e0ee 
Revauiin, F, Bouquet Quadrilles ..........eeeeeecees 
Ricuanvson, J. Brigand Galop ..cscccesecececeseeses 





LONDON: CRAMER & CO, LIMITED, 


201, REGENT STREET, W. 


ORO OR ROR Re RO 
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NEW COMIC SONGS. 


Cod liver oil. TT. 8. Leigh ....ssevsccsceccecavescveves 
The Story of a Naughty little Boy. Ditto ....seerseeere 
Uncle John. Ditto ......sscccccces cece secs secsceeece 
The Cats. Howard Pall... 2.0.00 0000 0c0e ccc cess cecece 
The Fancy Bazaar. G. W. Hunt .... 2... 2... c0cesecees 


Cramer & Co. Limited, 201, Regent-street, W. 





wm © oo co OOF 
cocoo™ 





RENDANO, A. 


i a 
Chant du Paysan (Morceau Caractrstign we & 
Paera (Me) cc ceccvccccccccesccecseseses § 
Napolitaine (Valse de Salou) . cscccseccccocs 8 
Sur le Lac (Nocturne) ....cccccccsseccscsesses 8 
Fantasie-Valse.. ........ 5 ee ceccccecccce ce 4 


These compositions are eneatiadie effective, 
thoroughly original in style, melodious and pleasing, 
possessing no inordinate difficulties. 


Caanusn & Co, Limited, 201, Regent-sireet, W. 


bein; 
an 





NEW SONGS. 





a 


eccooooesooocooeoooooooocooooeoooSoooOoo ooo: 


Abbey Bell, The. Puget (a.8.).. 1... seseeesveceseecess 
Birds were telling one another. In A flat (s.) and F (m.s.) 
Birthday Song. Reyloff (M.S. OF T.)..cseeeeseseeess 
Bride, The. Bruguiere ......0+...00. 
Bocchina. Benedict (S.) ....sececceeseceees 
Butterfly Song. Hervé (8. Or 7.) .. cecseecececccecscces 
Clasp hands, and say good-bye. St. Germaine (s (a.8.) 
Cleansing Fires. Gabriel. In € and E flat (B.) 
Cod Liver Oil. H. 8S. Leigh .....cceccceees 
Exile’s Song of Home. Distin (T.).......... 
Fairy Queen, The. Barnett (s.).......... 
Fireside Dreams. Reyloff (B.) .. 0... 2000 seccccccce cece 
First and Last Kiss. Douglas (.s. or pe 000000 00 00 0000 
Frou Frou. Stanislaus (7.)....... 

Halcyon Days. Benedict. In E flat 0 or :P ®). 
How many? Benedict (T.) ...0sscseeeeeeees 
If! German Reed. ........ $0.00 00 00 e0c0.08 c00ece 
I Love Thee. Balfe. In G flat and E flat (1 intesneuses 
I’m a Fisherman bold. Distin (B.) ......... 
I'm faithful to Thee. Harvey (8.)......0e-seecseceesecs 
Invito al Mare. Romano (B.) ....cesesecesecceece 
Love me for Love’s sake. Halévy (1.) ....eeeseeseseeeee 
Message from the Sea. Douglas _— cece ccceccce 
Milles’s Maid. Distin (2.) 2000 cecocecccccececcvececece 
Mill Stream and River. Wallace (7. or s. 1). occ vccecone 
My hope is o’er. Hervé (8.) .. ceccccccce osecececcecce 
Only to love her. Santley (B.) .....ccseseceveccseceecs 
Over the Rolling Sea. ee coccecereececos 
Syren’s Spell. Taylor (s.) .... evccce 
Thy Voice across my Spirit falls. “st. Germaine (c.) eee 
Waiting. Kattere (6.).. o. 0s0000ce cccecesece cocscccoes 
Warning, The. Calleott (s.) 00 0000:00 680000 60.60 06 60-0008 
Work atill todo. Douglas (T.) ....cccereccccsscecceses 
Pe TG) nse ch 06an ccdxanae esse vketaseenieene 





eee ee ee eens 
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LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
* OF ENGLAND; 


A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 


ADAPTED TO MODERN USE. 
The Words Revised, Adapted, or Re-written by 
Toe Rev. J. POWELL METCALFE, 
The Music Selected and Revised, 
Anp an Intropucrory Essay on THR Risz AND PROGRESS OF 
THE Rounp, CatcH, AND CANON: 
Atso BiograrHicat Notices OF THE COMPOSERS, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Srreer, W. 





Price 3d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
— SONATAS of BEETHOVEN, MOZART, and 
Beethoven's Sonatas for Pianoforte Solo, complete in paper 
covers, 48. 6d. ; or handsomely bound in cloth boards, gilt 
extra, 78. 6d. 
Mozart’s a for Pianoforte Solo, complete in paper covers, 
38. 5 th, 6s. 
Haydn's ~~ Selected Sonatas, paper covers, 1s. 6d.; cloth, 


Cramer & Co. Limited, 201, Regent-street, W. 


7OCA DEL CAIRO. Mozart's pestnmene 
4 Opera Buffa, ‘‘ L’Oca del Cairo,” with Italian word 
ae at the Italian Opera, Drury Lane, is now published, 
price 10s, 


Cramer & Co. Limited, 201, Regent-street, W. 


= ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luig1 Borpess. This 
Musical Play is specially adapted for School-examinatious, 
Kvening-parties, &c. It contains three principal rdles—s prano, 
mezzo-soprano, contralto—and chorus. The Ah is in one act, 
with adaptable a = = = a Sam one lL 
handsome cover, with tle-page. Price 5s. nett. 

Cranzn & Co, Usted, om, Regent-street, W, 4 
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LUTZOW’S WILD CHASE. 


I. 
What gleams in the forest athwart the sun ? 
And louder it grows and nearing. 
Lo, ranks hasten hither, all swarthy and dun: 
The resonant trumpet to blare has begun, 
And fills every bosom with fearing. 
Go, ask the swart fellows who ride the race: 
This is Lutzow’s wild temerarious chase. 


II. 


What gallops so fleet through the darkling glade? 
From steep to steep it now gaineth, 

It lies in the duskiest ambuscade : 

A shout peal’d out and a rifle laid, 
And never a Frank remaineth ! 

Go, ask the swart hunters what they face: 

This is Lutzow’s wild temerarious chase. 


Ill, 
Where the grapes grow purply there purls the 
Bhine: 
The despot he thought himself hidden ; 
But swift a thunderbolt falls malign, 
The foe cleaves the river with never a sign, 
And springs to the shore all unbidden. 
Go, ask the swart swimmers whence the race: 
This is Lutzow’s wild temerarious chase. 


Iv. 


Who parts with a gasp from the light of day 
By the heap of the dead smitten stranger ? 
Though Death may pant in our sight alway, 
Yet our true hearts never shall blench or stay: 
The Fatherland’s freed of its danger. 
Go, ask the swart fallen in bloody trace: 
This is Lutzow’s wild temerarious chase. E 


v. 


The savage chase and the German chase 
On tyrants, we have begun it. 
Oh wipe, ye who love us, the tears from your face; 
The country is free, and the dawn hath grace, 
Though we have in perishing won it. 
Ye shall tell it to many an after-race: 
That was Lutzow’s wild temerarious chase. 


D. T. 








PROVINCIAL. 





The British Operatic Association have given’ six 
performances at the Theatre Royal, Sheffield, during 
the past week. Madame Tonnelier as the Grand 


Duchess met with great applause from crowded 
houses. 





Herr Kuhe’s Pianoforte Recital at Scarborough, 
on Thursday, the 18th inst., was most successful. The 
room was crowded, and the audience (including all 
the fashionables of the place) were quite enthusiastic. 
They encored Herr Kuhe in two pieces, and he had 
another call after the last piece. 





Mr. Robert Southworth, who will be remembered 
in the provinces as the oldest member of Wombwell’s 
menagerie band, died suddenly at Beverley last 
week. He had constantly travelled with the 
menagerie nearly forty-five years. In his spare 
hours, years ago, Southworth made the coffin in 
which old George Wombwell was buried. It was 
made of wood recovered from the wreck of the 
Royal George, and in its construction Southworth 
did not use a single nail, all the parts being jointed 
together. 





A series of concerts, organized by Messrs. Gunn, 
under the title of a Ballad Festival, took place in 
Dublin last week. The vocalists were Miss Banks, 
Miss Poole, Mr. Wilford Morgan, and Signor Foli; 
and Mr. Sydney Smith played several of his piano- 
forte compositions at each concert. The concerts 
were very successful, the large hall of the Exhibition 
Palace being well filled on each occasion. The 
programs consisted of old ballads and songs, and all 
the singers were in turn warmly applauded, Signor 


Foli, of course, coming in for the lion’s share, Mr. 
Sydney Smith’s playing seemed to give much 
pleasure to the audiences. Mr. J. L. Toole is 
now playing at the Theatre Royal.——Three weeks 
of Italian Opera are announced, commencing on the 
12th of September. 





Sine 


A concert took place at the Theatre Royal, Cork, 
under the auspices of Messrs, Gunn, musicsellers of 
that city, which brought together a very largo 
audience, every part of the house being filled. The 
artists engaged were Miss Banks, Miss Poole, Mr. 
Wilford Morgan, and Signor Foli, and Mr. Sydney 
Smith, pianist. The concert was in every way a 
great success, the applause being frequent and the 
encores numerous. Signor Foli, who had not 
previously appeared in Cork, was enthusiastically 
applauded. The local newspapers asserted that no 
such artist had sung in Cork for many years. Mr. 
Sydney Smith’s playing made a very favourable 
impression, 


The short English opera season at the Alexandra 
Theatre, Liverpool, was not a very profitable one. 
The principal singers appeared to be suffering from 
fatigue, and the chorus was miserably weak and 
ineffective. Mr. G. B. Loveday deserves great praise 
for what he has done for English opera in the 
provinces, but it is to be hoped that on his next 
visit to Liverpool he will bring a more efficient 
company. On Friday last week Balfe’s ‘‘ Rose of 
Castille”” was performed for the benefit of Mdme. 
Haigh-Dyer (Mrs. Henry Haigh). ‘his lady has 
long been known as one of our best English artists. 
On Monday last Mrs. John Wood and the St. James’s 
Company including Mr. L. Brough made their first 
appearance in ‘‘ La Belle Sauvage”? and met with a 
complete success.——The Liverpool Musical season 
will re-commence on Saturday, September 10th, when 
a Morning Concert will be given at the Philharmonic 
Hall. The artists will be Mdlles. Tietjens, Sinico, 
Madigan, Scalchi, and Leon Duval, Signors Vizzani, 
Fancelli, Ciampi, Caravoglia, Antonucci and Cotogni, 
Malle. Elise Jansen, solo harp, and Signor Bevignani 
conductor. 





The performance of ‘ Handsome is That Handsome 
Does” at the Prince’s Theatre Manchester is much 
improved by condensation; and as it is compressed 
into three acts instead of four and occupies an hour 
less in performance, this condensation is not incon- 
siderable. The acting, good as it was on the first 
night is manifestly improved now. Mr. Compton as 
the primitive dale schoolmaster and mathematical 
‘‘coach ” Joshua Gawthwaite plays in the quiet 
modest way which has always been his forte. In 
the pedantic Latin quotations he is very funny and if 
in the serious parts of the piece the audience 
will persist in laughing, it is not Mr. Compton's 
fault. Manchester audiences have been used 
for so many years to do nothing but laugh at him 
that they don’t understand having to do otherwise. 
Miss Carlisle as Elsie is charming, and in that one 
word we mean everything; she looks well, dresses 
with most admirable taste, and acts with all the 
simplicity and earnestness the part demands. Miss 
Charlotte Saunders is a great acquisition; her 
knowledge of the Westmoreland dialect is not far 
from perfect, and a better representative of Aggie 
Tyson could scarcely be conceived. Miss Fanny 
Brough, who plays a young lady of fashion, is 
thoroughly natural. In spite of this young lady’s 
recent successes, which we have spoken of in 
this journal, we must admit she has excelled 
herself. There can be little doubt but in such 
characters as Florence Conway Miss Brough may 
reap most hearty success if she will always play with 
the same insouciant naiveté as is characterised in 
the play under notice. Of the gentlemen the only 
two demanding special notice are Mr. Warde and 
Mr. Wainwright. The former as the Hon. H. 
Cleveland is gentlemanly and careful ; the latter as 
the Dalesman is represented with bluff heartiness 
by Mr. J. Wainwright. As the play is to be produced 
in London next week Londoners will have an early 
opportunity of judging for themselyes of Mr. Tonf 





Taylor's ‘ Reading Party.”,——The Theatre Royal 
is closed.—NMr. P. Rae, one of the oldest actors in 
the district, formerly of the Theatre Royal, Man- 
chester, and lately of the Princess’s Theatre, died on 
the 18th, etat 71. 








THE THEATRES. 





The Gaiety Theatre has adopted a musical pro- 
gram. Mr. Santley is engaged; Mr. Henry Haigh, 
Miss Julia Matthews are engaged; Mdme. Florence 
Lancia, Messrs. W. H. Cummings, George Perren, 
and Aynsley Cook are in the company, to which 
Mr. Stoyle brings his musical knowledge, and opera 
buffa and musical extravaganza are to form tho 
principal fare. Tho house, which in the course of a 
short existence has tried spectacular burlesque, 
comedy, domestic drama ard melodrama, is now 
giving opera buffa and ballet a turn, When it has 
tried tragedy the circle will be complete. A ballet, 
with a couple of clever dancers, ‘‘ Herr” and 
‘“ Friulein” Carle, from New York, opened the 
evening on Monday; next foilowed a childish piece, 
entitled ‘ Dolly,” a translation of Adolphe Adam's 
“ Poupée de Nuremburg,”” played by Mdme. Lancia, 
Mr. Cummings, and Mr. Stoyle. Mdme. Lancia 
sang the music allotted to her with grace, and 
received several encores; Mr. Cummings’s success 
was lyrical, not dramatic. After this trifle (the 
action of which was rather foolish) Planché’s old 
comedietta came, ** The Loan of a Lover,’ renamed 
“ Peter Spyk.” Why thus renamed, we cannot tell. 
Scarcely to convey more expression : the first title is 
much more expressive. Nor could it be to persuade 
people that the play was a novelty: the piece is too 
familiar, and the pretty music with which it is 
diversified too well remembered, for that. Peter 
Spyk, the low comedy part in the piece, is now 
played by Mr. Morris, “‘ an Anglo-Dutch comedian,” 
in other words an English actor who can take off 
Dutchmen as Mr. Wigan takes off Frenchmen. 
There is no earthly reason why, in a comedy laid in 
Holland, one Dutchman should speak broken 
English and all the other Dutchmen and Dutch- 
women speak perfect English; but so, by favour of 
Mr. Morris, it is. The height of illusion can no 
further go. This apart, Mr. Morris gives a decided 
clever bit of caricature—the deep-thinking, easily- 
puzzled Dutchman of many stories, especially in 
America. As a novelty he is worth going to see. 
“ Trombalcazar,” Offenbach’s musical pochade is 
added to the bill, and gives Mr. Stoyle an opportunity 
of forcing some fun out of a part by no means funny, 
and introduces Miss Constance Loseby in a pert and 
engaging role. 

The Royal Alfred (late Marylebone) Theatre 
opened on Saturday under the auspices of Mr. 
Robert Hales, the new lessee. The pieces wero 
“ Alone in the Pirates’ Lair’? and “ The Token,” 
neither of them new nor requiring critical notice. 
Among the performers Miss Bellair attracted most 
attention. The house was quite full. 








ENTERTAINMENTS. 





Mrs. O'Donovan Rossa, who bears & name which 
is tolerably well known to newspaper readers, com- 
menced on Wednesday evening a series of readings 
at the Egyptian Hall. She had, it appears, pre- 
viously read with great success in America; but it is 
doubtful whether she will have quite so enthusiastic 
a reception in London. She has the advantages of 
a good face, a commanding figure, and a sonorous 
voice; but, nevertheless, she reads more after the 
manner of an amateur than of a trained and prac- 
tised reciter. The scene from the “ School for 
Scandal was not suited either to her voice or style ; 
but a pathetic poem called “ Beautiful Snow ” was 
well delivered and much applauded. The piece de 
resistance was the ‘' Battle of Fontenoy,” which con- 
cluded the entertainment, and which was delivered 
with true Celtic fire and animated gesticulation. 
The entertainment was varied with some very sweet 
ballad singing by a young lady, whose name was not 





mentioned in the bille. 
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THE HEREFORD FESTIVAL. 
The Festival of the Three Choirs has been celebra- | 
° . ° } 
ted this week at Hereford. The Festival isunder the 
patronage of the Queen, the Prince of Wales, and 
the Duke of Cambridge. The president is Lord 





Bateman, Lord Lieutenant of the county, whilst 
the vice-presidents are the Bishops of Hereford, 
Gloucester and Bristol, and Worcester. Upwards of 
sixty gentlemen have put their names down as 
stewards in order to guarantee the necessary ex- 
penses. Amongst these are the High Sheriff (G. 
S. Hutchinson, Esq.), the Marquis of Hartington, 
the Earl Somers, Viscount Hereford, Lord Say 
and Sele, Sir Percy Herbert, the Dean of Hereford, 
Colonel Windsor Clive, M.P., the Hon. P. 8. 
Wynidt:am, M.P., the Hon. A. Walsh, M.P., Sir 
Herbert Croft, M.P., the Rev. Sir G. Cornewall, 
Sir W. Milman, Sir W. Curtis, Sir J. Russell 
Bailey, M.P., Sir R. Baggallay, Q.C., and the 
principal clergy and gentry of the county. The 
musical arrangements were intrusted to Mr. 
Townsend Smith, by virtue of his office as 
organist of Hereford Cathedral, assisted by Mr. 
Done, of Worcester, and Dr. Wesley. The 
principal vocal performers have been Mdlle. 
‘Tietjons, Mdme Sinico, Mdme Patey, Miss Edith 
Wynne, Miss Marion Severn, Mr. Vernon Rigby, 
Mr. Montem Smith, Mr. Santley, and Mr. Lewis 
Thomas. ‘The choral force has been selected from 
the three cathedral choirs, from Bristol, and from 
the choral societies of Hereford, Gloucester, 
Bradford, and London. ‘The band 
has numbered upwards of sixty first-rate instru- 
mentalists, with Mr. H. Blagrove, as principal ; 
Mr. J. 1. Wilby, principal second violin; Mr. R. 
Blagrove, principal viola; Mr. Petit, principal 
first, and Mr. H. Chipp, second violoncello; Mr. 
Howel, principal double bass. The wind in- 
struments have had as chiefs—Mr. Kadcliff, 
flute; Mr. Barrett, oboe; Mr. Lazarus, clarinet ; 
Mr. Wetzig, fagotto; Mr. C. Harper, cornet; 
Mr. P. Harper, trumpet ; Messrs. Hawkes, Horton, 
and Healey, tromboni; Mr. Thompson, tympani. 

The Festival threatened on Monday to open 
dully—with an indifference on the part of the 
Herefordians amounting to apathy. No flags; 
no crowds in the streets; only asteady rain. On 
‘Tuesday the weather cleared somewhat, not much 
however the cheerfulness of the indigénes. They 
niaintained a sullen reserve. Proceedings com- 
menced with the usual full choral service in the 
Cathedral. The musical service was Gibbons in 
I’, the chants by the Rev. Sir Frederick Ouseley 
and Dr. Monk, the anthem, “I was glad” by 
Atwood, and the bymn Dr. Wesley’s, ‘The 
Church’s one foundation.” Mr. Goss and Mr. 
Havergal intoned the service; the first Lesson 
was read by the Rev. Dr. Jebb, Canon Residentiary 
of Hereford, who also preached the sermon; the 
second Lesson by the Dean; and the Bishop gave 
the grace. The sermon—specially referring to 
the benevolent purposes and widespread benefits 
of the Festival performances—was based on the 
fif 1 verse of the 68th Psalm—‘ A father of 
the fatherless, and a judge of the widows, is 
God in His holy habitation.’ On this text 
Dr. Jebb preached a discourse, in which the 
Festivals were generally advocated as sources 
of high religious feeling arising from the sub- 
limest sacred music;, and as_ contributing 
largely towards the purposes of charity and 
benevolence. Various objections to these celebra- 
tions were considered and mostly combated; a 
. mild rebuke, however, being administered to the 
modern practice of largely dissociating the per- 
formances from those religious services which 
preponderated in the earlier years of the Festivals. 
The organ was presided at by Mr. Pyne, jun., 
who played as a concluding voluntary a pedal 
fugue by Dr. Wesley, his instructor. The mayor 
and corporation attended the service, the col- 
lection at which amounted to £29 19s, 11d, 

At o'clock “Elijah” was begun with 
Mr. Santley’s delivery of the recitative ‘As 
God the Lord.” Nave and aisles were filled 


Worcester, 


one 














with auditors. 
equal effort; parts indeed fell far short of | 
the ordinary standard of merit. Miss Edith 
Wynne and Miss Severn marred the effect of ‘ For 
He shall give His angels charge by too sharp 
intonation; but Mdlle. Tietjens and Mrs. Patey 
retrieved the honour of the day later on; and the 


| air ‘Oh rest in the Lord ” was admirably sung by 


the latterlady. The chorus, too, which had shown 
some symptoms of unsteadiness, recovered itself in 
the second part. The Prophet was sung by Mr. 
Santley in his usual magnificent style; and Mr. 
Montem Smith acquitted himself well in those 
solos intrusted to him, and Mr. Vernon Rigby 
came well out in “Then shall the righteous 
shine.’ Mr. Townsend Smith conducted the 
oratorio, and Mr. Done, of Worcester, presided at 
the organ. The collection after this performance 
was stated to amount to £90 2s. 8}d. 

The performance in the evening opened with 
the first two parts of the “ Creation,” sung in the 
illuminated cathedral. The effect of the nave of 
the old Norman building lit up, with the massive 
shadows cast from pillar and pier, was grand in 
the extreme, and harmonised with the solemnity 
of the place and its associations. Not so ac- 
cordant were the ingredients of the program. 
From Haydn to Barnby was as abrupt a step as 
can well be imagined. The “ Creation” was sung 
by Mdlle. Tietjens, Mdme. Sinico, Mr. Montem 
Smith, Mr. Vernon Rigby, Mr. Lewis Thomas, 
and Mr. Santley; and the surroundings consider- 
ably helped the influence of the music. One 
critic says that a high C of Malle. Tietjens 
‘seemed literally to pierce through the darkness 
of the distant transept.” What became of it 
afterwards is not stated, but probably it took ad- 
vantage of the obscurity to get off. Mdme. Sinico 
in “ On mighty wings,” and Mr. Lewis Thomas in 
“Rolling in foaming billows,” acquitted them- 
selves in a musicianly and effective manner. Mr. 
Barnby’s sacred idyll, “‘ Rebekah,” received notice 
when it was produced in London, and leaves nothing 
more torecord. The same gentlemen sang this time 
as at St. James’s Hall in May, the soprano being 
now given to Mdlle. Tietjens instead of Mdme. 
Sherrington. A second hearing fails to reveal 
anything worthy of special remark ; nor does the 
manner in which it was rendered call for eulogium. 
£90 2s. 8d. was collected at this performance. 

On Wednesday a report that the Prince and 
Princess Christian, who are visiting Lady Emily 
Foley at Stoke Edith, would attend tais morning’s 
performance in the Cathedral, gave unusual 
animation to the streets, and made every part of 
the city wear a holiday look. In fact Hereford 
forgot its sullenness at the beginning of the week, 
and commenced to hang out flags vigorously and 
to cheerup. The Royal party however did not 
make their appearance till the concert was half 
over—their carriage driving through the Close to 
the Deanery, amid hearty cheering, just as the 
luncheon-seeking audience left the Cathedral. 
The Prince and Princess, consequently, heard 
only a portion of Spohr’s “ Last Judgment,” and 
Mozart’s “‘ T'wel/th Mass,” losing the whole of “ The 
Prodigal Son,” with which work the program 
opened. The loss was theirs, and doubtless they 
felt it. What the audience undoubtedly felt was 
the inconvenience of delay, consequent upon the 
breach of that punctuality which is the politeness 
of princes. They waited some time for the Royal 
party, and had to begin without them. Mdlle. 
Tietjons, Mdme. Patey, Mr. Rigby, and Mr. 
Santley sang the solos of the ‘ Prodigal Son;” 
and the choruses went respectably, marred how- 
ever in some instances by incomplete rehearsal. 
Mr. Sullivan himself conducted. The great 
work of Spohr ‘Die letzen Dinge” anglicised 
into “The Last Judgment’’ (nevertheless another 
of his is called ‘' Das jiingste Gericht”’) bespoke 
attention and admiration. 
created the greatest effect were the pre- 
lude, which so nobly opens the first part; the 
chorus, ‘ Praise His awful name,” finely rendered; 
the air, “Fear thee not, O man,” admirably sung 


| 


| 
The performance was an un-| 





The numbers which | 





by Mr. Lewis Thomas; and the divine “ Holy, 
holy,” commenced by Mr. Montem Smith. The 
chorus sang this number with great accuracy of 
intonation and careful modulation of tone. It 
created a profound sensation. The audience stood 
up the whole time during its performance. The 
quartet, “Yes, every tear,” was sung by Miss 
Edith Wynne, Miss Marion Severn, Mr Montem 
Smith, and Mr. Lewis Thomas. Among the 
most effective vocal pieces was, as usual, the 
exquisite duet, “ Forsake me not,” charmingly 
sung by Miss Edith Wynne and Mr. Montem 
Smith. In the recitative, ‘‘These who passed 
through tribulation,’ Miss Marion Severn sang so 
well as to justify the expectations of a good career 
for this young artist. The morning performance 
concluded with Mozart’s Twelfth Mass, or Twelfth 
Service as our Protestant prudery prefers to call 
it. It was very effectively given—the solos by 
Mdme. Sinico, Miss M. Severn, Mr. M. Smith, 
and Mr. Lewis Thomas. 

Yesterday (Thursday) the selection commenced 
with the now generally known and appreciated 
Reformation Symphonyof Mendelssohn; continued 
with the same composer’s unfinished oratorio, 
‘‘Christus ;” proceeded with his “ Forty-second 
Psalm,” and ashort cantata by Mr. Henry Holmes, 
‘*Praise the Lord,” and concluded with the follow- 
ing selection from Handel’s works :— 


Overture ....-+.00¢ Coecesercevesonee «-. Esther. 
Air, Madame Patey, * What tho’I trace” Solomon. 
Double chorus, “From the Censer”.... 
Air, Mdlle. Tietjens, “ Farewell ye 
limpid stroams” ......ceeeeceececees 
Recit. and Air, . Vernon Rigby, 
* Deeper and deeper still” .......... 
Chorus, “ When His loud voice” ...... 
Air, Miss Edith Wynne, “ Pious Orgies” 
Chorus, “*O Father, whose Almighty 


” 
Jephtha. 
” 


Judas Maccabeous. 


POWER”. .cccccccccccccccsccccccsessece ” 
.Recit. and Air, Mr. Santley, “Arm ye 
DEAVO”™ ..ccccccee seerecccees eeecccce 


Chorus, “We Come” .occccccccccccccce 
Recit. and Air, Mdlle. Tietjens, “ From 
mighty kings ”.......cccscccccsccece 


Recit. and Air, Mr. Vernon Rigby, 

* Sound an alarm” .......cescceseece ” 
Chorus, “ We hear”... .cccccccccscccce e 0 
Air, Madame Sinico, “Wise men 

TSE cccdcaccdcecesncceseceses 


. 
Chorus, “* We never will bow down”.... ” 


Coronation Anthem, “ Zadok the Priest.” 

The “Christus” is, like the “Loreley” a 
fragment. It has no overture or instrumental 
introduction. It opens with a brief recitative for 
soprano, ‘‘ When Jesus, our Lord, was born in 
Bethlehem,” followed by a trio for a tenor and 
two basses, ‘Say where is he born, the King of 
Judea?” supposed to be sung by the Magi—a 
brief but beautiful movement. The chorus, in 
reply, ‘‘There shall a star,” is exquisite in its 
high religious sentiment. The triplet accompani- 
ment, maintained nearly throughout, contrasting 
with the melodious beauty of the choral phrases, 
alternated and imitated by each division of the 
chorus, followed by the entry of the chorale, ‘‘ As 
bright the star of morning gleams” (the old 
Lutheran tune, “ Wie leuchtet schin der Morgen- 
stern”’), combine to constitute this the most im- 
portant and effective piece in the work. Three bars 
of tenor recitative, ‘‘ And the multitude arose,” 
lead to a short chorus, ‘‘ This man we have found,” 
full of dramatic character. Then follow the 
choruses “He stirreth up the Jews,” “ Away with 
Jesus,” and “‘Crucify Him.” After this succession 
of demonstrative pieces, the exquisite chorale 
lament, ‘‘ Daughters of Zion” follows pathetically. 
The closing chorale, “He leaves his heav’nly 
portals” (the Lutheran tune, “Nun ruhen alle 
Walder”), closes what we have of this fine work. 
The choruses were well sung on the whole, and the 
recitative passages declaimed by Miss Edith 
Wynne and Mr. Montem Smith; Mr. Swire and 
Mr. Everett also lent service in a trio for male 
voices. Mendelssohn’s 42nd Psalm was nearly 
ruined by mistaking the time of the second 
chorus; but Mdlle. Tietjens gave the soprano 
solo with her usual power. Mr. Holmes’s cantata 


did not find itself in favourable companionship. 
It was eclipsed—extinguished. The Prince and 
Princess Christian were again present, and this 
time came early. Up to the present time the 
returns show £147 14s. 4d. as the result of the last 
(yesterday’s) performance. 





ENO EY 


pa ESR 


— 


gee arn oY 


No. 361, August 26, ’70.] 





THE ORCHESTRA. 


37 





A BALL AT THE BARRIER. 





Let us see how far a Barrier ball held on a 
Sunday night in war time realizes what one has 
read and heard of the recklessness and wild gaiety 
of certain classes in Paris. Let the direction be 
the suburb of Montmartre, the place the Chateau 
Rouge, the hour ten to eleven p.m., and the sur- 
rounding circumstances all that can depress a 
people and make of public rejoicing a mockery. 
A franc for admission, ten centimes to the custo- 
dian of your stick or umbrella—implements con- 
sidered dangerous in the hands of such a high- 
spirited crew as frequents the Chateau Rouge— 
and you are free of the place. Your drive up has 
been interrupted twice. Young men in new uni- 
forms, two dressed as Zouaves, and two as 
Chasseurs de Vincennes, have with many apologies 
stopped your coachman to ask the way to the 
railway station of the Strasburg line. They are 
handsome, well-mannered young fellows, whose 
frank open faces are overshadowed by anxiety. 
They have missed their comrades they say, and are 
hoping to catch the special train which is to carry 
them down to-night; so as you watch them take 
the nearest turning and disappear down the gaslit 
vista at any easy trot, you wonder whether 
they will return, and what kind of public merry. 
making can be taking place while departures 
such as these are occurring every hour. You 
muse upon the homes these young fellows have 
left, and trace them in imagination from infancy 
to childhood, and from childhood to youth. 
may have been but yesterday that one of them 
brought home his first prize from school, and gave 
promise of becoming something brighter and bet- 
ter than an implement of carnage, and then the 
tears of the poor women in the Church of our 
Lady of Victory come up, and you wake to find 
yourself in Hades. There is no other word for it. 
Men and women are enjoying themselves, 
but what enjoyment! It is a Saturnalia 
of meaningless mischief and horrid fun. 
Recall Lord Lytton’s terrible creation Graul, 
in “The Last of the Barons”—Graul, the blood- 
thirsty light-o’-love, with the dreadful song, who 
followed in the wake of battle to rob and murder 
the men she caressed! Graul was at the Chiteau 
Rouge many hundred strong. The place was 
crowded, and brilliantly lit. Away with sadness, 
down with reflection on what the morrow may 
bring forth, strike up the music, let the mad 
dance proceed! Here is a newly-caught soldier 
who can sing. Up with him to the orchestra and 
let us have the Marseillaise! To arms, to arms, 
dear Liberty, and the rest of it; and then hey 
for the Grand Patriotic Quadrille! The band 
strikes up its most stirring air; the singer in 
uniform is escorted in triumph to his corner; 
the sets are formed, and soldiers, civilians, 
and woman writhe, tumble, and grimace 
in an unnatural ecstasy of ape-like glee. Is 
it all a dream? Can we still be in the city 
given over to grief ? Are these young men really 
keeping a vigil before proceeding to the deadliest 
work which falls to the lot of man? There is a 
black and dismal little lake, with a cavern of mock 
stalactites at its end, and a gaudy boat on its 
surface, which suggests Charon; just as the 
merriment recalls the ghastly gaiety which wooed 
Adrian Colonna when he sought and mourned 
his lost love in the plague time. For between the 
shrieking and monkey tricks actors and lookers- 
on fall into sombre talk, and Graul and her 
companions are hard set to keep the mad ball 
rolling. “A fig for the Prussians, thou wilt 
return decorated ;’’ and then, as the music rises, 
she claps faces playfully instead of hands, and 
cries for a vis-d-vis, and begins it all again. 
There are few young men. The company, besides 
those in uniform, is made up of youthful shop 
lads, students, gamins, and a few family people of 
the poorer sort. There is none but organised 
disorder, and the sergents de ville have an easy 
time. But the contrast between this unnatural 
gaiety and the stern logic of the facts outside 





between the delirium and the awakening, seemed 
terrible, and sent one almost shuddering away. 





THE DRAMA IN BERLIN. 








If the bellicose drama is not very admirable in the 
esthetic sense just now in Berlin, it is at all events 
popular; for good intention excuses short comings. 
At the Court Opera House, Meyerbeer’s ‘‘ A Camp 
in Silesia” has been given. So bad a performance, 
I never before witnessed. The orchestra was fairly 
good, but the singing was execrable, I might say, dis- 
graceful. I thought every moment that the performers 
would be hissed off the stage. But not a sound of 
disapprobation came. The opera is essentially a 
military one, and that at present is enough for a 
Berlin audience. One would have thought that a 
nation so accustomed to the sight of soldiers every 
day of its life would not much affect the aping of 
martial glory before the footlights; but yesterday 
evening distinctly proved the contrary. Tho second 
scene consisted entirely of soldiers, drumming, 
marching, andcannonading. The stage was crowded 
with uniforms, several horses were brought on, and 
even a gun was dragged in correct fashion before our 
eyes from side scene to side scene. This roused the 
audience to enthusiasm. Everybody rose and loud 
plaudits shook the house. The news of fresh 
victory had been read out earlier in the evening, 
and martial pulses accordingly predominated. Let 
me add, however, that, externally at least, these 
people bear their honours quietly, The drowsy ear 
of night has not been vexed by a single Bacchanalian 
chorus dedicated to Mars. Flags are flying once 
more on almost every roof, but in other respects the 
city shows only its ordinary aspect, and people go 
about their concerns in a business-like and unexcited 
fashion. 

Choosing Schiller’s tragedy “ Wilhelm Tell” for 
representation on the opening night at the King’s 
Theatre was judicious, as the event proved. The 
play has always been a favourite with German 
audiences. Ranked by literary students and critics 
below the “ Wallenstein” and the “ Jungfrau,” it 
has, even for these judges, a peculiar interest, not 
only in the mere fact of its being the last in chrono- 
legical order of Schiller’s dramatic works, but because 
of its faithful, severe, and minute historical truth. I 
am of course aware that, in claiming this great and in- 
valuable quality for a poetical work with a mythical 
hero for a subject—or a hero pronounced to be mythi- 
cal, on the more or less overwhelming theory that 
a prominently popular tale concerning him has been 
also told of other heroes acknowledged to be myths—I 
incur the charge of paradox. But, apart from the 
good old principle that whatever has long been 
received as truth is truth in poetry, and ought there- 
fore to be treated truthfully by poets, I think it can- 
not be denied that Schiller’s ‘“ Wilhelm Tell” is 
eminent among plays for its substantial historical, 
as well as natural, fidelity, being worthy on that 
ground to rank with the stage histories of Shake- 
speare. It is remarkable that the ono defect of 
the tragedy, a weak point especially to be perceived 
in representation, and felt by the audience 
last night, is caused by the conscientious sacrifice of 
a theatrical climax to the more important end of a 
faithful marshalling of facts. The death of Gessler, 
which is really the leading object of the plot, ends 
the fourth act, leaving the fifth yet to be filled with 
divers occurrences of subordinate nature and inferior 
spectacular interest. My own stall, I confess, was 
left empty during that fifth act, and I came away 
from that splendid Opera House of Berlin duly 
impressed with the very fine performance of a scene 
grand and stirring beyond all commonplace praise. 
Indeed, it was not Schiller’s play, I beg to state, 
but Schiller’s own great ‘“ Idea of Duty,” that took 
me to the theatre. I felt it incumbent on me 
accurately to note the effect of certain well-known 
‘points ” on a large audience collectively repre- 
senting several grades of society in Berlin. Iwanted 
to see, in fact, how those points would “ take” at a 
time like the present; and I do not regret having 
been at the pains of such an evening’s amusement, 
in such an instructive cause. An expectation, un- 
reasonable we must allow, that the Queen would 





honour the performances with her presence, was so 
generally entertained that, no doubt, it largely 
increased the attendance. But her Majesty did 
not come. She was walking in the Thiergarien 
up to half-past eight o'clock, after which time 
her evening was passed, as usual, in the 
company of ladies who meet nightly at the 
Palace, to the number of seldom less than 
twelve, and never more than thirty, take 
tea, and work with their needles, or scrape lint 
for thearmy. But if she had been in the State-box 
of the theatre, the demonstrations from all parts of 
the house when “ Borussia” was sung could not 
have been louder or more deep. The overture and 
music appropriate to the action were Weber's, and 
the orchestra was adequate to the occasion. The 
scene of the opening, you know, is given somehow 
thus by the great author: It is a high rocky shore 
of the Lake of Lucerne, where the waters makea 
little bight inland. There is a hut near the margin, 
and we see a fisher-boy rowing himself about in his 
little boat. On the other side of tho Lake are tho 
green meadows, hamlets, and farms of Schweitz, all 
lying in the clear sunshine. On one side of the 
scene are the peaks of the Hacken, surrounded 
with clouds; on the other, far away, are the glaciers. 
We hear the Ranz des vaches and the tinkling of the 
cattle bells. And, as Mr. Carlyle has said, it is this 
fresh wholesomeness, this first impression of unpre- 
tending, unadulterated Nature, that keeps by us all 
through the play, never tainted by false tinsel-decora- 
tion, sickly refinement, or declamatory sentiment- 
ality. The humble characters of the play, the 
sturdy confederates of Riitli are masterpieces 
of peasant portraiture, and it was a pleasure 
to see them represented as they wero last 
night. I believe that the audience, who seemed 
to lie in wait for well-known passages that 
they could take up as relevant to the time, 
and its awakened sentiment of patriotism, were 
often surprised into applause, quite away from 
their will, by the force of good acting in subordi- 
nate capacities. I had no thought of naming 
names, even in the high ranks of the dramatis 
persone, for this is not a theatrical criticism; but 
I cannot help saying that, by her spirited acting 
in the part of Armgart, Friiulein Adami mainly 
carried the great scene which ends the fourth act. 
The wild pleading for her imprisoned husband— 
the wretched . grass-mower, whose occupation, 
taking him to tho craggy shelves and nooks to 
which the cattle dare not climb, is so terrible that 
Rudolph himself urges it on the Landvogt Gessler 
as a plea for pardon, “the horrid trade being 
punishment enongh ’—was one of the best bits of 
earnest and impassioned acting I have unex- 
pectedly beheld for many a day. But the tragedy 
throughout was well played; and it is most to the 
credit of the performers in it that, though they 
gave fair emphasis to the words best calculated to 
produce a popular effect, they were never indis- 
creetly exuberant in this matter. If Nature had 
really prompted them, it could hardly have been 
within the compass of their art to appear more 
natural, 








THE MACAO THEATRE. 





The proprietors and managers of the Chinese 
Theatre at Macao have certainly been at no great 
expense in the construction and decoration of ‘ the 
house,” or if it be owned and conducted by a com- 
pany, it is one formed on the strictly “ limited liability 
principle.” It is nothing more than a vast barn- 
like structure of bamboos, thatched with straw, and 
faced with calico or skins. Perhaps the funds are all 
swallowed up in payment of the strong cast or great 
‘“‘ stars” engaged. Be that as it may, the acting or 
singing can hardly be poor; for, judging by the 
crowd outside and in, it draws good houses. One 
peculiarity of Chinese theatres is that they leep 
open all day long; each performance of two hours’ 
duration succeeding one another. From this 


peculiarity a little difficulty sometimes arises. The 
Macaones are go passionately fond of the drama or 
sing-song, that they will not retire after the per- 
formance for which they have paid is over. The 
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manager, however, is equal to this emergency, for it 
appears that there is at all Chinese theatres a sort 
of fire-engine, which the supernumeraries bring to 
play vigorously on the laggards on such occasions, 
the result being to damp their enthusiasm and drive 
them out. But should this fail, resort is had to 
stronger measures—water is exchanged for fire. 
Tusees, hand grenades, or some such projectiles, 
are discharged at or among refractory lingerers, who 
rush out from this last assault in a burst of fiery 
indignation. 

The stage in this theatre is lighted from above, 
and the body of the house kept in darkness, an 
excellent arrangement for a daylight performance. 
The interior of the Macao Theatre resembles, it 
must be confessed, an immense cage more than 
anything else. As regards the auditorium, there is 
a pit, promenade, or arena, but there appear to be 
no boxes, stalls, or reserved seats of any kind—at 
least those who want such luxuries must climb for 
them, and perch upon the bamboo frame-work of 
this very queer theatre. 





THE ALHAMBRA IN PARIS. 

The Manager of the Alhambra in Leicester Square 
has taken over a bevy of the pets of his ballet, and 
many other accessories of his establishment, to 
make an essay to engraft the tastes of the Londoners 
upon the Parisians. The success of the experiment 
would be ensured beforehand could it be carried on 
without the enormous cost which must inevitably 
have been incurred in bringing a troop of 100 
figurantes, headed by Signorini Pitteri, a prima 
ballerina, who has now given Paris the occasion to 
confirm the plaudits which she has received on 
every stage where she has bounded; also marvellous 
American Clowns, the Hanlon Family, who tic 
themselves and each other into knots which make 
us tremble lest some Alexander should be forced to 
loose them by the summary Gordian process. They 
toss a scion of their tumbling-house about as if he 
was of indiarubber. You have, of course, seen 
hundreds of tumblers and “ juggling fiends ” at the 
Cirque and elsewhere, but when you have seen these 
Hanlons you will admit their ability to carry the 
contortion of the human frame to its extreme point 
of tension. Then there are the American skaters, 
who are, perhaps, less graceful on their roulettes 
than the fair Fredericka and her consort, whom 
people used to applaud in the Skating Scene of the 
** Prophéte”’ at the Opéra; you also haye the Lauri 
Family, who dance in a ballet; and, lastly, as a 
matter of course, the ‘ Marseillaise,” arranged by 
Bérlioz, and executed with marvellous precision by 
a woll-drilled orchestra of some fourscore musicians, 
tearing all that can be obtained from stringed and 
wind instruments to add more emphasis to the fine 
hymn which is intoned by a hundred chorists, led on 
by Mr. Rives, who sings with wondrous energy, but 
with a strong British accent, Any one of the many 
entertainments at the Alhambraed Chatelet would 
suflice to entice the crowd, but all have been brought 
out with a contemptuous disregard of cost which 
mist inevitably prevent them from being remunera- 
tive. That, however, concerns not the public; if 
‘wretches hang that jurymen may dine,” so 
mudiences look on complacently at the ruin of 
Managers. It is said that an experiment is being 
tried at the Chatelet as a straw to ascertain the 
direction of the current of public taste. Should 
Paris take to it, the scheme will be carried out on a 
more extensive scale elsewhere. The spectators do 
seem pleased, for the Chatelet has been full every 
night since Saturday, when the Alhambra first 
revealed its mysteries to the public ken. The 
Parisians seem to like the novelty of being able to 
smoke, and of indulging in other ‘‘ consummations ” 
in their stall or box. It is all very well for the men, 
but what will the ladies say? 





COURT OF BANKRUPTCY. 


iN RE W. H. SWANBOROVGH. 
This was an application, on Wednesday week, to 
continue an injunction, granted on a former day, 
restraining certain creditors from proceeding further 


with actions which they had commenced against the 
debtor, who was described as of Earl’s Court Road, 
Kensington, theatrical manager, and had filed a 
petition for liquidation, his liabilities being about 
£1000, and assets expected to produce 20s. in the 
pound. Messrs. Kent and Stenning, of 39, Cannon 
Street, represented the debtor. Mr. Bowen May, 
on behalf of Mr. T. W. Robertson, author, who 
had brought an action for the recovery of £44, and 
had been put to an expense of £32, submitted that 
the costs of the proceedings ought to be provided 
for. The Registrar said that the costs might be 
added to the judgment debt, and the creditor would 
be at liberty to prove for the amount; but he could 
not order payment of the costs, either by the debtor 
or out of the estate. The injunction would be con- 
tinued until further orders. 

On Saturday, Mr. Denney, on behalf of Mr. 
Thomas Gell, a creditor, who had been restrained 
by the injunction of the court, now moved that the 
order made on Wednesday continuing the injunction 
should be rescinded so far as it affected Mr. Gell. 
The learned counsel stated that the creditor had 
obtained judgment against the debtor in the 
Brompton County Court, and upon the debtor 
making default in payment, an order was made for 
his committal for a period of twenty-one days. The 
debtor had committed a contempt of court by failing 
to comply with the order for payment of the money, 
and he (Mr. Denney) contended that it was a 
matter in which the court had no jurisdiction to 
interfere. 

Mr. Frederick Kent, in opposition to the applica- 
tion, submitted that this court had jurisdiction. 
The order of the County Court had reference to the 
non-payment by the debtor of a sum of money 
which he was unable to pay, and he had accordingly 
presented his petition for arrangement. He was 
only in contempt of court in having failed to pay a 
certain sum of money. 

His Honoour declined to interfere with the County 
Court. He said he should not have restrained the 
creditor if he had been aware of the circumstances. 
The order restraining him would be rescinded. 





IN RE V. NUNN UV. THE VARIETY THEATRE. 

This was a first sitting on Monday for the proof 
of debts and appointment of a trustee and inspectors 
under the bankruptcy of Verrall Nunn, who is 
described as of 111, Forest Road, Dalston, and of 
the Variety Theatre, Hoxton, proprietor of a theatre 
and licensed victualler. The accounts have not yet 
been filed, but according to a rough statement 
produced at the meeting, it would appear that the 
total debts amount to about £14,500, £3500 being 
unsecured, and £11,000 secured by mortgages upon 
the Variety Theatre, the White Horse Tavern 
adjoining the theatre, and other property. No 
return in reference to the assets has yet been 
made, 

No examination of the bankrupt took place, the 
proceedings being confined to the preparation of 
proofs tendered on behalf of various creditors. 
Debts amounting to about £700 were proved, and 
Mr. Harry Brett, public accountant, of 150, 
Leadenhall Street, was chosen trustee, no committee 
of inspection being appointed. 








FEMALE CHRISTIES IN COURT. 





At Guildford Assizes, before Mr. Justice Black- 
burn and a common jury, an action was brought 
by Mr. A. Palmer, well known in theatrical circles, 
against Mr. Brown, the proprietor of the Welling- 
ton Music Hall and Circus, Cheltenham, to recover 
the sum of £25 upon an agreement entered into 
by the defendant for the services of his troupe of 
female minstrels for six nights. 

The defendant did not deny that he had entered 
into the agreement with the plaintiff, but pleaded 
that the latter was not willing himself to carry it 
out, and that therefore he was not entitled to 
recover. 

Mr. Prentice, in opening the case, said that the 
plaintiff was the proprietor of a troupe of female 
Christy Minstrels, who had performed very suc- 
cessfully in the Metropolis and in different parts 
of the country. The defendant was the proprietor 
of a music hall and circus at Cheltenham, and in 
December last he entered into an engagement 
with the plaintiff for the services of his troupe for 
six nights, commencing on December 27th, for 
which he was to pay the plaintiff by an agreement 
mutually entered into by the parties the sum of 
£25. The plaintiff, who himself personally repre- 
sented one of the female troupe, went down to 
Cheltenham accompanied by five ladies and a boy, 
who was known as the ‘ Clipper” boy, on the 27th 
of December, as arranged, and performed the same 
evening, and as he was informed, principally 
owing to the want of proper arrangements for the 





warming of the place, which was more calculated 








for horsemanship performances than those of thig 
description, the entertainment was not so profit- 
able as might have been expected. No complaint, 
however, was made by the defendant with regard 
to the performance; he shook hands with the 
plaintiff and the ladies at night after it was over, 
and no idea was entertained that he intended to 
have acted in the way he afterwards did. On the 
following night, however, when the plaintiff went 
to the hall with the ladies, he was surprised to 
find that there was not to be any performance, 
and the defendant merely informed him that the 
entertainment did not suit him, and that he did 
not intend to have it repeated, and he at the same 
time tendered to the plaintiff the amount of one 
night’s performance. It was, of course, quite out 
of the question for the plaintiff, who had been put 
to considerable expense in taking his troupe to 
Cheltenham and providing for them while they 
were to stay there, to accept this amount, and as 
the defendant refused to come to any terms, the 
plaintiff was compelled to bring the present action 
to recover the amount to which he considered he 
was clearly entitled under the agreement that had 
been entered into by the defendant. 

The defence was as follows:—About Christmas, 
last year, the defendant saw an advertisement in 
The Era newspaper, announcing that a troupe of 
Female Minstrels were ready for an engagement, 
and he communicated with the plaintiff, who sent 
him down some pictures, one of which he now 
produced, and which represented six females in 
costume, each of whom was playing an instrument, 
one the harp, another the banjo, another the 
violin, and so on. After some bargaining an 
arrangement was entered into, that the defendant 
was to pay the plaintiff £25 for six nights’ 
performances of himself and his troupe, and the 
first performance was to be on Monday, the 27th 
of December. The party were expected to have 
arrived on the Sunday, but they did not arrive 
until Monday, only a short time before the 
performance was announced to commence, and 
they brought no instruments whatever with them. 
Their performance was also, as he was informed, 
of a most indifferent kind, and the audience were 
disgusted with it, and a good many left. The 
defendant, under these circumstances, felt that it 
was perfectly useless to proceed with the per- 
formances, and he broke up the engagement, and 
he contended that he was perfectly justified in 
doing so, and said he hoped the Jury would express 
the same opinion by their verdict. 

Evidence having been given on both sides and 
the learned Judge having summed up, the Jury, 
after a very short deliberation, said they thought 
the defendant had been deceived, but they gave a 
verdict for the plaintiff for the full amount 
claimed. 








Crystan Panace.—The great popularity of the 
first series of operas, principally of the more simple 
kind, has encouraged the directors to produce others 
of a somewhat different style, and requiring a more 
elaborate mise en scene. The first experiment in 
this direction (Gounod’s “‘ Faust’) was eminently 
successful, and ‘* Masaniello’’ has since been added 
to the repertoire, and achieved even greater success. 
This opera is a happy selection, and is always 
popular in such times of excitement as the present, 
containing, as it does, much of the warlike and 
patriotic element. The direction have shown their 
discretion in confiding the production of their 
works to Mr. E. T. Smith, whose experience in 
grand opera is well known. The fine band of the 
Palace, under Mr. Mann’s direction, is, of course, all 
that can be desired, and we hope that many other 
great works may continue the series which has been 
so prosperously commenced. The “Love Spell” 
will be produced to-morrow. 








Mr. George Buckland announces his new Musical 
and Dramatic Entertainment, at Brighton, early in 
September, in which he will be assisted by Miss 
Rebecca Isaacs (Mrs. Roberts), and Miss Annie 
Buckland. 








Hottoway’s OIntMENT AND PitLts.—Rheumatic and Nervous 
Pains.—The chilly mornings and evenings will provoke these 
tortures in constitutions susceptible to these maladies. No- 
thing affords so much reliefas Holloway’s Ointment well rubbed 
upon the skin after repeated warm fomentations. Thousands of 
testimonials bear witness to the wonderful comfort obtained 
from this safe and simple treatment, which all can adopt. 
Holloway’s ointment, assisted by the judicious use of his pills, 
is especially serviceable in assuaging the sufferings from cramps 
and other muscular pains. The united efforts of these incom- 
— remedies not only releases the sufferer from intolerable 





rments, but expel for the time being latent and unknown 
causes of gout and rheumatism, 
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Modern Russia, comprising Russia under Alewander 
II., Russian Communism, the Greek Orthodox 
Church and its Sects, the Baltic provinces of 
Russia. By Dr. Junius Ecxarpr. London: 
Smith, Elder, & Co. 1870. 

The dim silent figure of the Northern Empire 
has a peculiar interest for students as well as for 
politicians at the present epoch. At the back of 
Europe, aloof from the struggle of rivals and the 
overturn of dynasties, she remains a calm con- 
templator of events. Will she declare herself; 
and how? What is her future? She is young in 
the fellowship of European nations; she came of 
age eight years ago. What mighty strides she 
has made since then! Before that she had not 
shaken herself clear of barbarism: her progress 
had been so slow that the story of Peter which has 
given birth to so many legends and to a couple of 
charming operas, seems only of yesterday. The 
might that broke tue ambition of Bonaparte was 
the might of inert barbarism—the wild tracts of 
land, the desolate soil, the savage hordes. Bar- 
barism opposed us in the Crimea: we might as 
well have been fighting Tartars. At that time 
indeed it seemed as if Russia were receding in 
civilization under the most personal government 
of Nicholas. Everything had either stopped or 
was going bodily backwards. The extension of 
railroads was arrested. Communication with 
foreign countries was discouraged by the Czar. 
The censor laid his ban on all the highest pro- 
ductions of French, English, and German works. 
The west European press scarcely penetrated the 
ewpire. Direct permission from the Czar was 
required before travelling abroad, and that per- 
mission had to be purchased for five hundred 
roubles. In 1849 and 1850 the number of students 
in the universities was limited to three hundred 
in each. The books of instruction were regulated 
by Government, and the more advanced (such as 
the rest of Europe was studying) rejected. The 
professorships of philosophy and common law 
were abolished. The Emperor hated the arts and 
sciences, and lost no opportunity of exhibiting 
his contempt for them. Nor would he suffer 
criticism of any existing institution in the public 
journals. Promotions, remunerations, and Govern- 
ment decrees formed the almost exclusive contents 
of the newspapers published in the Empire, Even 
the heading of local and police notices was seen 
with reluctance, and was strictly controlled by 
the censors, (since the year 1852 they had been 
watched over by a secret committee of censor- 
ship); literary criticism and dramatic art were the 
only forms of journalism suffered. Political 
notices, from abroad or at home, could only be 
taken from the organs of the Government. 
During the ten years preceding the Emperor's 
death the severity against everything which even 
looked like a criticism of the arrangements of the 
Government was so suspiciously and unrelentingly 
used that the censor of the Northern Bee received 
a reprimand because he had permitted a paper in 
his journal complaining of the inconvenience of 
thecast-iron garden seats in the park of Tcarskoye- 
Selo. These seats had been cast after a design 
approved of by the Emperor! 

Wars are sometimes a blessing even to the 
defeated nation; the effect of the Crimean war 
was to substitute a healthier state of things for 
this baleful tyranny. It began by shaking public 
faith in the Father of the people. It undoubtedly 
hastened the death of Nicholas, and left the reins of 
Empire in wiser hands. Itdevelopednewschools of 
thought, raised up the Philo-Slavs andthe Pan-Slavs. 
Alexander went to work in a thoroughly sagacious 
spirit—commenced by re-establishing peace, and 
proceeded to clear away the prohibitory laws of 
his father. Then came the suppression of the 
secret police, and the appearance of Herzen with 
his new paper, the Bell, which created an immense 
sensation in all circles in the Empire. Papers 
were multiplied, and they all began to write about 
politics, Then again there grew up an agitation 





on behalf of national education. The law of 
emancipation, passed on the 19th Feb., 1862, 
marks a new era in the history of the Russian 
monarchy. It was the climax of all that had been 
in progress since the Crimean War. It was also 
an additional argument for progress. After 
twenty-five millions of peasant serfs had been 
freed from the arbitrary wills of their masters it 
no longer rested with the Government to deter- 
mine according to its own convenience the time 
and extent of the reforms it had devised. The 
aim of this measure was as much as possible to 
hasten the redemption of the common lands from 
those bel-nging to the proprietors, and to unite 
the communities as closely as possible with the 
soil they cultivated. It was no easy task which 
Alexander had undertaken. Not only had he the 
nobility opposed to the change, but the peasantry, 
for whose incalculable benefit it was wrought» 
could not understand the measure, and in some 
places rose in riot against it. The framework of 
society seemed shaken; but the Government 
wisely passed a Fundamental Law, which had the 
effect of clearing away in a marvellously rapid 
manner the mountain of corruption which hindered 
justice, and of strengthening the hands of the 
executive in simple yet effective fashion. Among 
other reforms introduced by this Fundamental 
Law were the introduction of juries in criminal 
cases, the abolition of privileged jurisdictions, 
and the appointment of all judges by the State. 
Previously some of these had been appointed by 
the people, and consisted of ignorant and im- 
poverished persons whose condition laid them 
ecnstantly open to bribery. 

Dr. Eckardt is a German, and treats Russia 
from the German point of view. The present 
attitude of the Empire, and its acknowledged 
antagonism to growing Prussia evidently colours 
the author’s strictures upon Russian policy in the 
Baltic provinces. With respect to the religion of 
Russia he clashes with Mr. Hepworth Dixon; a 
circumstance not unlikely, seeing that the one 
author is a painstaking observer, who has devoted 
several years to his subject, and the other a 
brilliant book-maker, who ran through the Empire 
in a few weeks. Dr. Eckardt tells us that ecclesi- 
astical Russia is divided into twenty-four Eparchies, 
episcopal districts or dioceses, each of which is 
presided over by an archbishop or bishop, by 
whom all the churches, monasteries, and clergy 
are governed; five of these eparchies, those of 
Petersburg, Moscow, Kiev, Vilna, and Siberia, 
are presided over, not by archbishops or bishops, 
but by ecclesiastical rulers of the highest rank, 
called Metropolitans. The whole clergy are 
divided into three classes: the first consists of the 
monks (the so-called black or regular clergy, 
tshornoye duchovenstvo), to which belong all 
the bishops and higher dignitaries, as 
well as most of the directors and teachers 
in religious seminaries; this class has 
the superintendence of the church almost 
exclusively in its hands, and forms the ruling 
authority. The second rank includes the white or 
secular clergy (beloye duchovenstvo) the members of 
which formed a privileged, hereditary class, but 
out of which retirement is allowed; to this body 
belong all village priests and the clergy of the 
town churches, who are in direct communication 
with the laity, and correspond to our own clergy- 
men. Without forestalling further details, we 
will only mention that the investiture with the 
priesthood presupposes the completion of the 
course in an ecclesiastical seminary, and marriage 
with a virgin; if a priest loses his wife, then, as 
a second marriage is as much forbidden as 
celibacy, he must either become a monk, or resign 
his position as a clergyman. The third, likewise 
hereditary clerical order, is formed by the tens of 
thousands of sacristans, clerks, singers, and 
deacons, consisting, for the most part, of students 
of theology, who have not been able to pass an 
examination. Every eparchial head is assisted in 
the administration of the diocese by a consistory 
formed of local ecclesiastics; all appointments, 





promotions, and dismissals rest in the hand of the 
bishop, whose authority, as we shall presently see, 
is almost unlimited. His court is formed exclu- 
sively of monks, who everywhere constitute the 
aristocracy of the church, who alone take part in 
the administration of the church property and of 
the ecclesiastical schools, and who keep the white 
clergy in a strict state of dependence. 

Dr. Eckardt has a good deal to say upon the 
origin of Dissent, the great schism which took 
place in 1657, and the modern aspects of Non- 
conformity. With regard to the social develop- 
ment of Russia he thinks that Communism will 
have a large voice in her future. 





(Cramer & Co, Lrwrrep.) 
“ Katty Molloy.” Irish Ballad, 

VIVIEN. 

A piquant and tuneful ballad, the effect of 
which, however, chiefly depends on the sympa- 
thetic powers of the singer. It is set in EB flat, 
6-8 time, the voice ranging from A to E, twelve 
notes. 


Composed by 





“ Inez.’ Song-Waltz. 
Louisa Boppa Pyne. 
A movement Andante, occupying seventeen 

bars, 12-8 time, introduces the waltz proper, a 

somewhat commonplace theme embellished with 

the usual vocal fireworks which form the staple 
of the modern song-waltz. It is written in E, the 

voice ranging from B to A, two octaves less a 

note. 


Composed by Madame 





(Lamponrn Cock & Co.) 
Twenty-four Sketches for the Organ, 
Epmunp T. Curr. 
The following extract from Dr. Chipp’s Preface 


explains satisfactorily the raison d’étre of this publi- 
cation :— 


Composed by 


The inducement to compose the following 
Sketches, arose from my often having felt the 
want of acollection of short pieces, written in a 
free style, suitable both for the Church, and 
Chamber Organ. 

The Organist is not at all times able to make use 
of the larger compositions of the great masters, 
and too frequently from the want of smaller and 
lighter pieces, has recourse to arrangements from 
works which were never intended to be turned to 
such a purpose. I therefore offer these detached 
compositions, trusting they may in some degree 
fulfil their mission. 


We need only add that Dr. Chipp has well exeeuted 
his self-imposed task; that the Sketches require 
a tolerably good player for their interpretation, and 
that they are not beneath the notice of the very 
best. 





[R. Cocks & Co.] 


“The Royal Prussian March.’’ 

GLOVER. 

A melodious and effective “quick step” in 
2-4 time, and of more than average merit. We 
suppose it is intended for those having Prussian 
proclivities, which are further conciliated by the 
title-page bearing a portrait in colours of H.R.H. 
Frederick William of Prussia. 


By Sreruen 





“0 Thou, who makest wars to cease.”’ Song. 
Written by Miss Hzten Marion Burnsive. 
Set to music by J. L. Harron. 

A prayer for peace, the orthodox sentiments of 
which are very well interpreted by Mr. Hatton’s 
air. The key is F, common time, with a vocal 
range of eleven notes, C to F. 





Witury & Co. 


“ Souvenir de Berlin.” Grande Valse Brillante, 

Par Cart Hause. 

Herr Hause has been successful in his Souvenir, 
a sparkling and effective valse de concert. It is 
exceedingly melodious, and the embellishments 
are in good taste and not overdone; nor are there 
any formidable difficulties for a moderately skilled 
player. 
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THE STABAT MATER. 


COMPOSED BY 
ROSSINI. 
VOCAL SCORE, 

WITH PIANOFORYE OR ORGAN ACCOMPANIMENT. 


Lonpon: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


NOW READY, 
Price 18.; by Post Fourteen Stamps. 


THE MESSIAH. 
COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THE ACCOMPANIMENT ARRANGED FOR TOE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Movs. Bac. Oxon, 





LONDON : 
CRAMER & CO, LIMITED, 


201, Recent Srreer, W. 


NOW READY, 





Price 1s. ; by post, Fourteen Stamps. 


THE CREATION, 


t JOSEPH HAYDN. 
VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio. 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CHILPERIC 





HERVE. 

s. d. 
Complete Score with French words . --Pricenet 12 0 
Piano Solo complete. on 7 0 
Quadrille ( Illustrated) by c. Hi, 'R. “Marriott oe 3° 
Galop.. DO, cccce ° °° 1 6 
Waltz (Ilustrated) ‘by, F. Musgrave oe cece o 
Butterfly Song (English words)............ oe 28 
Can you go Ge, = ct tee “Duet ue . 3 
My hope iso’er = do, »” 1 6 


Published by Caamar & Co., 201, Re ge wn street, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


—eenenm™. 


“WHILE STOLEN MOMEN Ts SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 
Price Four Shillings. 
CRAMER & CO, LIMITED, 201, REGENT STREET, W. 











OYAL ACADEMY of MUSIC.—It is proposed 
\ to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Instituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£3. d. £ 3. d. 
Armytage, Miss F... 010 6/| Kinkel, Miss........ 010 6 
Bunnett, Dr. tl Lewin, Miss Mary... 010 0 
wich) .. 1 1 0O| Monk, W. H., Esq... 1 1 0 
Baumer, fl. ‘Es sq 1 1 O| Mann, T. E., Esq... 010 6 
Barnby, Joseph, ‘ta 1 1 0} Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq... 010 6! Nunn, J. H., Esq. 
Cronin, acc. 228 (Penzance).....-.. 1 1 0 
Coote, Charles, Esq... 1 1 0] Pollard, J. H., Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) ... 110 
Dawson, W. H, (New- Reeve, D. — (Doug- 
castle-on-Tyne).... 1 1 0 las ; 010 6 
Forster, S. A., Esq... 1 1 0} Ridgw ay, oe ” Esq. 
Gruneisen, C.L., Esq. 1 1 0 Southampton) .... 0 5 0 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) ..... 010 6| Vera, Signor ... 010 0 
Hopkins, E. J., Eaq.. 110 Weekes, 8. “tie (ly- 
Heming, Joseph, Esq. 010 6 mouth) ae 239 
Iloskins, Miss(Poole) 0 5 0| White, Miss . + 010 6 





Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Lustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 











FOR STAMPED COPIES. 


Per Year ee os eo ee 17s. 4d. 
oo 4 ear oe on ee e -. 83. 8d. 
»» Quarter .. oe oe ee 4s. 4d, 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 
*.* Carqurs AND Post-Orrice ORDERS TO BE DRAWN IN PAVOUR 
or J. SWIFT, 55, Kixa-street, Recent-staeeT, W, 
Orrices: 55, Kina Srreer, Rearnt Street, W 


AND 
59, Furrer Street, 
PROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





Cc. D. C.—Thanks for your kind offer, but our staff is 
complete, 

C. R.—We are sorry that we are unable to offer any sugges- 
tion as to any of the matters you name. 





MARRIAGE, 

On the 24th inst., at the parish church of St. John the 
Baptist, Kentish Town, by the Rev. George Jones, M.A., uncle 
of the bridegroom, assisted by the Rev. George J. Monnington, 
M.A., Richard D’Oyly Carte, of 2, Dartmouth Park Road, and 
20, Charing Cross, to Blanche Julia, youngest daughter of 
William Prowse, Esg., of Stroud Green, Hornsey, and 48, 
Cheapside. 

BIRTH, 

On the 19th inst at Maitland Villa, Blackrock, Co. Dublin, 
the wife of Arthur William Mills, Esq., prematurely, of a 
son, still-born. 


Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


— 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Boucicault’s Irish drama “ The Rapparee” 
will be brought out at the Princess's on the 
5th prox. 





On the 5th of September Malle. Nilsson and 
suite leave Liverpool in the Cunard steamer Cuba 
for New York. 





The Journal de Toulouse announces the death, 
from smallpox, of Leotard, the gymnast. His age 
was twenty-eight. 





Mr. Charles Collette, the gentleman who left the 
Dragoon Guards for the stage, has recently married 
Miss Blanche Wilton, sister to Mrs. Bancroft, 


Mr. David Fisher takes his benefit at the Olympic 
Theatre on Monday, when he will assume the 
character of Falstaff in three scenes selected from 
the play of ‘ Henry the Fourth.” 





The value set by some ladies upon Beethoven's 
sonatas may be estimated from the announcement 


}|in a contemporary that a correspondent wishes to 


barter a volume of them for a Persian cat. 





M. Theodore Barriere has read to the actors of 
the Palais Royal his new comedy “ Les Cris du 
Ceur.” MM. Geoffroy, Lhéritier, Priston, Lassouche, 
and Hyacinthe, and Mesdames Barataud, Baron, 
and Montrouge are cast for the principal characters, 





Mr. and Mrs. Howard Paul are engaged to appear 
in Paris from the 19th of September in an enter- 


.| tainment to be given in both French and English, 


This engagement was made before war was declared, 
and is supposed to hold good. 





The Tonic Sol-fa authorities boast that their 
system is spreading to Madagascar, Beyrout, Hong 
Kong, and Spain. There is, too, an Arabic sol-fa 
tune-book, and two Chinese sol-fa books. Tho 
method has been adopted also in New South 
Wales. 





We are requested by the Council of the Royal 
Horticultural Society to state that in consequence 
of the works now in progress for the Annual 
International Exhibitions of next and following 
years, the Gardens at South Kensington will not 
be open free to the public on the 26th August, the 
anniversary of the late Prince Consort’s birthday. 





The death in the North is announced of the Rey. 
Henry Scott Riddell, a Scottish song-writer highly 
esteemed as the author of some of the best modern 
lyrics of Caledonia. Among them are “ Our ain 
folk,” ‘* Scotia’s Thistle,’ “Scotland yet,” ‘Ours 
is the land of gallant hearts,” and ‘‘ The Crook and 
Plaid.” He also published a collection of verse 
entitled “‘ Songs of the Ark.” His age at the time 
of death was 72. 

Count Gilbert de Voisins, the son of the celebrated 
Taglioni, turns out not to be killed, but lies 
wounded, a prisoner at Bischweiler. His wounds 
are not serious. It was through the Princess 
Troubetskoi, the Count’s sister, who refused to 
believe he had fallen and set off on a search through 
the military hospitals, that he was found alive. 
Mdme. Taglioni has set off to rejoin her son, and 
will no doubt be respected by the Prussians. 





To-morrow (Saturday) a morning representation 
of the comedy of the ‘*‘ 7'wo Roses’’ will take place 
at the Vaudeville Theatre in aid of the fund now 
being raised for the sick and wounded soldiers of 
the French and German armies. The whole staff of 
the establishment will give its services gratuitously, 
and the proceeds will be handed over immediately 
to the Lord Mayor. The amount realized is to be 
announced from the stage in the course of the 
morning. 





Our readers will hear with regret of the sudden 
and accidental death of Mr. Bowley, the well-known 
indefatigable manager of the Crystal Palace, and 
treasurer of the Sacred Harmonic Society. He fell 
into the water from the deck of one of the river 
steamers, near Greenwich, yesterday afternoon ; and 
although he was quickly extricated by Inspector 
Goode, of the Thames Police, and taken to shore, 
life was extinct, notwithstanding all possible re- 
storatives were applied. 





Niblo’s Garden is now in the possession of a large 
corps of upholsterers, painters, fresco artists, 
cleaners, &c., and is being thoroughly overhauled, 
A large scaffold has been erected in the parquet at 
a cost of some 3500 dollars, to enable the fresco 
artists to decorate the dome. The entire walls of 
the theatre are to be freshly painted and frescoed, 
the seats re-covered and stuffed, new carpetings 
laid; in short, on its reopening it is expected to 





present the appearance of a new theatre. 
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A renovated contribution to the song literature his adoption. The following letter addressed to| s conservatory, with extensive promenades among 


of the war is announced in Paris, entitled ‘‘ Serrons 
les rangs.” It is a setting of Béranger’s ‘“‘ En 
avant Gaulois et Franes,’”’ the first verse of which | 
runs thus :— 
D’ Attila suivant la voix, 
Le barbare 
Qu’elle égare 
Vient une seconde fois 
Périr dans nos champs gaulois. 
And the refrain :— 





Marchons, serrons les rangs, 
Espérance 
De la France, 
Marchons, serrons les rangs. 
En avant, Gaulois et Frances! 


The music is by Leo Délibes, and Melchissédec 
sings it at the opera. 








A burlesque on “ Jack Sheppard,’ is in rehearsal | 
at the Strand. It is well known in theatrical | 
circles that all attempts to burlesque the story of the | 
noted housebreaker have hitherto been stopped by | 
the authority of the Lord Chamberlain. His Lord- | 
ship—or his Lordship’s Reader, for Mr. Donne is 
the real obstructive—at first refused to sanction 
the present version. True he had passed Mr. 
Burnand’s burlesque on ‘Claude Duval,” and 
another travestie of the “‘ Beggar's’ Opera ;”’ but it 
is no part of the Censor’s duty to be consistent. 
After some argument however, with the author, the 
Licenser of Plays gave the latter to understand that 
it was the name and not the matter of the story of 
“ Jack Sheppard” which was objectionable /! 


Accordingly the title of the burlesque was altered to [ 


‘* The Idle Apprentice,” and under this cloak it is to 
be given to the world! Mr. Farnie is the author. 





The last severe attack on the German cause 
comes not from the French columns but from the 
columns of the Times. It consists of a translation 
of Freiligrath’s ‘“* Germania.” The first and last 
four lines are quite sufficient as a sample :— 

Hurrah, thou proud and beauteous nymph, 
Hurrah, Germania ! 
Upon the Rhine, with outstretched arms, 
Thou stand’st so bold and fair. 
+ * * * * 
Yet let thine eye look boldly up, 
For victory is near ; 
Great, glorious, free as ne’er before. 
Hurrah, Germania! 
The beauty of the above is its variety. In the first 
case for the rhyme’s sake you say ‘‘ Germaniair,” in 
the second case you say ‘“‘Germanieer.”” Thus the 
monotony of pronunciation is interrupted and the 
ear charmed. 





A story which at once enchains belief comes 
from New Orleans. In that lively city a ballet 
girl named Jenny Taylor delights her audiences, 
and her success is shared with a ballerino named 
Jacques Perpigny. At rehearsal Miss Taylor 
permitted herself to ridicule the unusual propor- 
tions of Monsieur Jacques’ nose. Miss Jenny’s 
own feature is small—mignon in fact: and 
perhaps she felt privileged to criticise. Monsieur 
made no remark at the time; but the same 
evening during a pas de deux, when Jenny’s 
small head was resting on Monsieur Jacques’ 
shoulder, and her face turned up to his, he 
made a dive and a bite, seized the mignon 
nose of Jenny, and literally chewed it 
up. There was a row in the _ theatre, 
and Monsieur Jacques was conveyed into retire- 
ment, avenged. This part of the story appeals to 
our moral nature; now for the part which appeals 
to our understanding. A clever surgeon of the 
city, known as having performed several success- 
ful autoplastic operations, has volunteered to 
construct for the victim a nose equal in all respects 
to the last one, if she will have the patience to 
hold for a few months her right arm attached and 
immoveable upon her forehead. 





We are glad to see that M. Offenbach hag 
vindicated himself from the accusation of having 





the Soir, is warm in expression, but not warmer | 


than the occasion warrants. 


‘*Certain German journals go so far in calumny 
as to print that I have composed several songs 
against Germany. The wretchedest abuse ac- 
companies these assertions. 

‘“‘T have in Germany a family and friends who 
are dear; for their sake I beg you to publish 
this: 

“Since the age of fourteen I have lived in 
France. I have taken out letters of naturalisation. 
I have been made Chevalier of the Legion of 
Honour. I owe everything to France, and I should 
not consider myself worthy of the name of French- 
man, which I have obtained by my work and my 
good name, if I were guilty of baseness towards my 
first country. 

“ What would make me love France the more, if 
that were possible, is that no Frenchman has 
thought of suggesting to me the commission of an 
act which in the eyes of true men of all nations 
would seem infamous.” 


It should be explained that ‘Dieu garde 
l’Empereur,” the hymn which caused Offenbach to 
be regarded askance, was written years ago, and 
has only been revived lately by a speculative 
publisher. ° 





The repeal in the American legislature of the 
2 per cent. tax upon the gross receipts of all places 
of amusement has been hailed with joy by every 
Manager. On Thursday, July 14th, the conference 
report on the tax and tariff bill was agreed to by 
both houses. We publish a section of the tax bill 
referring to this matter :— 

On and after the first day of October next, the 
taxes imposed by the internal revenue laws now in 
force, herein specified by the same, are hereby 
repealed, namely, on articles in ‘‘schedule A, the 
special tax on boats, barges, and flats, on legacies 
and successions, on passports and on gross receipts.” 
This tax has ever been onerous and burdensome 
upon Managers, and was, in reality, unjust, because 
it often compelled them to pay a tax upon their 
losses, notwithstanding which it was cheerfully 
complied with, and after a time, was used for 
advertising purposes. When the newspapers com- 
menced publishing the gross receipts of places of 
amusement, some Managers saw that by the payment 
of a comparatively small sum they could get the 
credit with the public at large of doing an enormous 
business, and so long as their receipts did not fall 
below their actual expenses this was indulged in toa 
great extent. Another reason beyond their mere 
gratification prompted this course, which was to 
prevent parties engaged in the same business from 
learning the precise state of their affairs. As the 
error was on the liberal side, and the law more than 
complied with, and the treasury of the nation 
enriched, of course the officials did not object. The 
gentlemen who effected the repeal of this law were 
Mr. J. H. M’Vicker, Manager of M’Vicker’s Theatre, 
Chicago, Mr. William E. Spalding, Manager of the 
National Theatre, Washington, and Mr. Charles 
Gayler. They visited Washington, and by repeated 
personal interviews and arguments with the Hon. 
Mr. Schenk, the Chairman of the Committee to 
whom the late Bill was referred, accomplished this 
much desired result. 

Another future is in store for the Corinthian 
Bazaar in Argyle Street. While it was in course of 
building, public rumour decided it was intended for 
a theatre. The bazaar was erected and failed; then 
it was going to be turned into an operetta house, in 
which Mr. Knowles of Manchester was to have held 
the principal stake. But this destiny also passed 
away, and now we are told that a ‘ Palais Royal,” 
nearly as comprehensive in its scope as the Albert 
Hall of Arts and Sciences, is about to be thrown 
open to the public. The Palais Royal, we are told, 
covers an acre of land; it is capable of holding 
about 7000 people. There is a large central hall, 
which we understand is to be converted into a Circus, 
for equestrian performances, Acommodious Lecture 
Hall will be devoted to miscellaneous entertainments. 
Picture Galleries are to form a prominent feature, 
the Proprietors haying issued invitations to artists, 
British and foreign, to send in their works for 





outraged his birthland for the sake of the land of 


exhibition. Then we are promised a winter garden, 


; aquariums, ferneries, aviaries, grottoes, and foun- 
| tains. There are to be billiard-rooms and dining- 
| rooms, committee-rooms and elub-rooms, sale-rooms 
land show-rooms, drawing-rooms, reading-rooms, 
class-rooms, and rooms, in fact, for almost every 
conceivable purpose. That the directors are 
sanguine of success may be gathered from their 
publicly announced expectation of half-a-million 
visitors annually. Tho first attraction announced 
is the decision of that “ art contest’? in which we 
are to witness the extraordinary spectacle of two 
artists painting pictures against time for £1000 a 
side. Mr. Nathan Hughes, the challenger, is busy 
setting his house in order, and hanging *“* The Riot 
in Hyde Park,” ‘Covent Garden Market,” and the 
other productions of his brush, in the execution of 
which he tells us he has combined quality with 
rapidity. Professor Faber's “ Talking Machine,” 
too, will take up its position here within a short 
time, 





BIRMINGHAM ORATORIO FOR 1870. 





Tho Triennial Festival at Birmingham has 
long been made a national institution. It origi- 
nated in the determination of the merchant 
princes of our midland to create for themselves 
a musical gathering which should in its way be 
as distinctive and important as the oratorios 
given during the season before the King and his 
Court in the Hanover Square Rooms. The 
manufacturers of Birmingham were, as a body, 
excluded from the secret and sacred performances 
of the royal ancient concerts; neither opulence 
nor benevolence would of themselves make any way 
with the rank and taste of the subscribers to the 
King’s Handelian concerts. Birmingham teemed 
with Dissenting chapels, and at the commencement 
of this century those who formed the choirs for the 
best rendering of Handel’s choral music were only 
to be found in the chapels of the Nonconfor- 
mists. At Worcester, Gloucester, and Hereford 
the clerical party had made conjunction with the 
county people, and an annual musical gathering 
in the cathedral had long been doing something 
for musical art, for the needs of the poorer clergy, 
and for the gratification vf the old families and 
fashionables of the threo counties. To these 
meetings Birmingham sent her best chorus 
singers, and they were found to be fully as efficient 
as the celebrated Lancashire witches, and the 
double deep basses of Yorkshire. The Birmingham 
merchants duly attended the musical gathering 
at Worcester, and subscribed largely to the clerical 
charities. There was much public congratu- 
lation, and but little personal satisfaction, and last 
of all no honour to Birmingham. And so the 
merchant princes and manufacturers determined 
to enter upon an undertaking of their own, and 
attempt the experiment of a local musical gather- 
ing. Birmingham had its hospitals; and thus there 
was the bond of charity for the basis. In these 
early days all grand musical festivals commenced 
in the church, preceded by a solemn lecture, 
delivered by some high clerical dignitary, on the 
duty and dignity of Charity. The great diffi- 
culty with the Birmingham amateurs was that of 
the Parish Church. Everybody had been getting 
rich, the town was rife with progress in art and 
science: noble and grand houses had been built 
here and there, but no one had thought of the 
Parish Church. St. Philip’s was a miserablo 
place, built in defiance of every order in archi- 
tecture; a place for parson and clerk to do their 
dialogues of psalms, creeds, and litanies; and for 
little boys and girls to chirrup the Old Hundredth 
Psalm, “ Awake my soul, and with the sun,” and 
“Through all the changing scenes of life.” 
There was a good-natured organist, but an 
abominable organ. But the church was be- 





when the area and the galleries had been 
measured off, and their money value ascertained, 
Birmingham resolved to make the best of their 
miserable church and bad organ, and begin with 
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their own Musical Festival. And they began 
well. The Committee secured every solo singer 
of eminence, a splendid band, and the concerto 
playing of Mr. Bochsa on the harp. The county 
people took a liking to the new thing, and there was 
much bravery of beauty, rank, and fashion. The 
programs contained most of the popularities with 
thesubscribers tothe Ancient Concerts, the Philhar- 
monic Concerta, the habilués of the Opera, and the 
patriarchs of the Glee and Catch Clubs. Probably 
nothing more exquisite of its kind, and of more 
scope in its character, had hitherto been heard 
out of London. It was altogether the people's 
doing, and Birmingham became superlatively 
happy. Our readers know that in the course of 
years a real Musical Hall was erected, and the 
Parish Church left alone in its ugliness and 
dialogues. We do not hold in the opinion of the 
Earl of Dudley; and think it is much to be 
regretted that the High Church of an old city 
or high town should remain empty and silent 
when all the chief musical talent of the nation 
has rushed down to the place to show what can 
be done for music by high training, great 
powers, and the utmost attainable perfection. 
It does seem monstrous that nothing of this 
superb concentration should be heard in the 
sanctuary, and that all these grand displays 
should be only directed to the refinement of 
general taste, and adding zest to the pleasant 
reunion of an autumn morning. There is no 
place like a Gothic Cathedral for the performing 
or hearing of a grand oratorio ; and there can be 
no real objection to the use of a church on these 
occasions, 80 long as the program is confined to 
music proper to be sung there. But with regard 
to Birmingbam it is useless to discuss the question. 
When her merchant princes take it in their heads 
to do what they ought long ago to have done— 
build a Parish Church of a size something between 
Worcester and York, or as big as York itself if 
they like,—and they have only to like and it will 
be done—then may arise un opportunity of 
arguing with the Earl of Dudley on his almost 
monomaniacal position—and the argument being 
fairly put we have no doubt as to the result. 

The managers of the Birmingham Festival have 
done much for good music during the last half 
century. Of course they have ever found it 
necessary to pay due deference to public opinion 
and the state of the popular ear. But they have 
always had more than a hankering for real 
excellence, and they have overcome great diffi- 
culties in their determination to mark their 
Festivals by the production of sound novelties, 
and the most finished execution. Twenty-five 
years ago their Festivals received a prodigious 
impulse by their association with Mendelssohn ; 
and had he lived, these Birmingham meetings 
would in all probability have proved the art-attrac- 
tion to musical Europe. 

Mendelssohn had gained the sympathy not only 
of the amateurs of Birmingham, but of all 
England; and a revival of any old standard 
classic suggested by him would have been 
at once entertained and, no _ question, 
would have met with pre-eminent success. 
On his death, the managers did the best thing 
they could, they selected Sir Michael Costa as 
his successor, und their choice has been one of 
great satisfaction to themselves and much con- 
gratulation with the public: for the Festivals 
have been carried on with increased success and 
excited universal admiration. 

The forthcoming Festival will be distinguished 
by a new oratorio especially composed by Mr. 
Benedict for this meeting. It is entitled ‘ St. 
Peter,” and we hardly need say that what is 
recorded by the evangelist of this holy apostle 
affords the musician great opportunities for 
wsthetic and pictorial action. There is the 
walking on the water; the storm and the calm; 
the scene in the court-house, and the denial of 
his Lord and Master; the direction, ‘Feed my 
sheep and my lambs ;” and the vision opening up 
the future of the Gentile Church. Report speaks 





well of Mr. Benedict’s work, indeed it is said 
that “St. Peter” is not only his best work, but 
one that is likely to take a permanent position. 

Ferdinand Hiller contributes his valuable ser- 
vices in the composition of an Oriental Cantata 
entitled “Nula and Damayanti.” All the world 
knows him to be a thoughtful and learned com- 
poser and we have no doubt in this new essay of 
his there will be found much to like and much to 
admire. 

Mr. J. F. Barnett has put into music the 
‘Paradise and the Peri” of Moore. A bold 
subject to take and hitherto not successfully 
attempted. Possibly the failure may be in the 
theme, possibly in the poet himself—for the one 
seems too sketchy and impalpable to grasp; whilst 
the poet has so made his poetry that it is 
abstract music in itself, and almost defies any 
further interpretation in absolute sounds, 

Dr. Stewart, the Professor of Music in the 
Dublin University, swells the program with an 
Ode to Shakespeare, and Mr. Sullivan brings a 
new overture. Sir Michael Costa, the conductor, 
gives his Oratorio of ‘‘ Naaman,” and contributes 
some songs and a short concerted movement. 

The two stock oratorios — Mendelssohn’s 
“Elijah” and Handel’s ‘‘ Messiah,’ are to be per- 
formed, and an interesting selection from the 
works of Beethoven, amongst which stand out his 
grand concerto in E flat, to be played by Mdme. 
Arabella Goddard. 

The Italian vocalists are Tietjens, Ilma de 
Murska, and Drasdil; the English, Lemmens-Sher- 
rington, Patey,and Wynne. The tenors and basses, 
Messrs. Sims Reeves, Rigby, Cummings, Foli, and 
Santley. There is to be a monstrously fine band, 
and a chorus little ehort of a Handelian Festival. 
Never has there been a Birmingham Festival 
with greater promise of success. 





LYRIC FRANCE ON THE BATTLE 
FIELD. 





Though nothing could well be more opposed than 
the national sentiments of France and Germany as 
exhibited in their war songs, this huge difference 
did not always exist. The Gallic passion for cutting 
tyrants’ throats, for wading through the blood of vile 
hordes, for freeing Europe generally, and for return- 
ing at length to be crowned with laurels by the 
married ladies of the capital, dates from the Great 
Revolution. The pre-revolutionary songs of France 
have more simplicity and gentleness in them, 
resembling the German. ‘True they break out into 
an occasional curse, whereas a German never so far 
forgets himself as to verfluchen anybody, but strikes 
hardest and sharpest while he is thinking senti- 
mentally of Gretchen, and Treue, and Liebe, and the 
rest of it. But on the whole Bourbon France was 
akin to Germany; she was a courtly foe; she was 
‘‘our sweet enemy France ;’” she did not rave and 
bellow about being led to the frontier and ‘A travers 
le fer, le feu des bataillons,” like that shrieking 
harridan the Revolution, and the no less vulgar 
Empire; but she went herself without making much 
row about it, and fought and did her duty, and came 
back singing suavely about the lilies and the bees, 
What can be more unpretending and admirable than 
this first verse of the “Chanson nouvelle d’un bon 
soldat d’Henri IV :’— 


La France a veu la fleur de mon jeune aage, 
Et la vigueur de mon jeune printemps. 

Je suis Francois, et pour ce je prétens 

Faire service au roy de bon courage. 


“Tam a Frenchman, and intend to serve the king 
bravely.” Not even a German could avow himself 
more modestly. Now and then a blaze of wrath 
rather spoils the effect, especially when the Bourbon 
singer thinks of the League; but the anger is oftener 
dignified chiding than invective, 

Fy de la Ligue et de son nom, 

Fy de la Lorraine estrangére. 

Vive le roi! vive Bourbon ! 

Vive la France nostre mére ! 

La Ligue n’est que trahison, 

Fy de la Ligue et de son nom. 





Il y a cent mille Frangois 

Qui ont l’ame si généreuse, 

Qu’ils mesprisent tous les abbois 
De cette Ligue furieuse ; 

Et qui mourront plus tot cent fois 
Que de fleschir dessoubs ses lois. 


It is true we got a little more abusive sometimes, 
when with the memory of Ivry and Arques we 
think of the bigoted and ambitious Spaniard. 


Montrons-nous Francois remplis d’bardiesse, 
Prenons nos harnois et fendons la presse. 

Terrassons tous ces mutins 

Qui sont chargés de butins 

Du paysan villager 

Qwiils sont allés forrager. 
Teignons dans leur sang nos armes tranchantes 
Et coupons le fil de vies meschantes 

Dont ils ont le corps remplis, 

Et chassons tous leurs esprits 

Dans les enfers ténébreux, 

Dont l’huys est ouvert pour eux. 


Et puis, nous serons nobles par les armes: 
Prisez d’un chacun, carressez des dames, 
Un chacun nous bénira, 
Et nous bénissant dira: 
Viola ce fier bataillant 
Qui s’est montré fort vaillant. 


This is not all that could be wished. It is violent 
—too suggestive of the after days of rackets when 
France went mad and commencing that ‘ allonging 
and marchonging” which so disgusted Mr. Solomon 
Cruncher. Still the third verse redeems the brutality 
of the second. ‘* When we have become noble through 
arms, we will go back and be kissed by the ladies, 
and all will say, This is the proud company which 
has shown itself very valorous.” It is charming. 
And then, when the wicked Spaniard is driven to that 
‘black hell whose doors are open for him,” when 
peace is signed and the Béarnais returns victorious 
to Paris, the love and gratitude of the nation over- 
flow in the following delicious allegro ‘ en resjouis- 
sance et a l’honneur du Roy de France et da 
Navarre "’ (1595) :-— 


Voicy la saison plaisante, 
Florissante, 
Que le beau printemps conduict ; 
Voicy le soleil qui chasse 
Froide glace, 
Voicy l’été qui le suit. 


Voicy l’amoureux Zéphire 
Qui soupire 

Parmy les sentes des fleurs ; 

Voicy Flora, sa mignonne, 
Qui luy donne 

Un baiser tout plein d’odeurs. 


Voicy Pomona la belle 
Qui prés d’elle 
Voit son amy Vertumnus ; 
Voicy Vertumnus qui, d’aise, 
La rebaise 
Mille fois le jour et plus. 


Voicy Vénus Cythérée 
Bien parée, 

Qui tient Mars énamouré, 

Ses graces et mignardises 
Bien apprises 

Des combats l’ont retiré. 


Voicy des Nymphes cent mille 
A la file 


Qui sortent des eaux et bois, 

Chantant ld toutes ensemble, 
Ce me semble, 

Le noble sang bourbonnois. 


Dieu vous gard’ troupes gentilles, 
Dieu gard’ filles, 

Dieu vous gard’ toutes et tous. 

De grfice ov allez-vous, belles 
Immortelles ? 

§’il vous plaist, dites-le nous, 


Nous allons chassant discorde, 
En concorde 

Maintenant ici vivons: 

Nous t’offrons, 4 ta vaillance, 
Roy de France, 

Et Mars vaincu te livrons. 


Roy généreux, franc et sage, 
Ton partage 

T’est si justement acquis, 

Que par l'Union perverse 
Qui renverse 

Jamais ne sera conquis, 


Jouis done des verds boccages 
Et rivages, 
Jouis des fruicts de nos champs. 
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Nous sommes de ton lignage 
L’héritage, 
Malgré l’Espagnol meschant. 

Not only songs but concert music accompanied 
the warriors of this periodintocamp. If not Henri, 
the thorough soldier, at least the voluptuous Charles 
TX. and the feeble Louis XIII. loved music for its 
distracting, not its stimulating effect. In 1569 
Charles was at the siege of Saint Jean d’Angély. 
In the train of Catherine de Medicis was ‘ tout 
V’attirail des plus voluptueux divertissements,” and 
particularly a hundred of the most beautiful women 
of the court, ‘‘qui menoient en lesse autant de 
courtisans.”” Says Montluc, ‘le bal marchat 
toujours.” The sound of the fiddles was not 
silenced by the bray of the trumpets; the same 
waggons conveyed machines of war and properties of 
the ballet; and ‘‘ there were to be seen in the same 
lists fights in which Frenchmen slaughtered each 
other and carousals in which ladies took their 
pleasures.” The generals kept up a certain number 
of private musicians. Marshal de Brissac, and, 
later on, the Prince de Condé, owned a violin 
band which followed the army and amused the 
leisure of the soldiers. In 1642 during the 
siege of Perpignan, Louis Treize, sick and near his 
end, betook himself with Turenne wounded to the 
waters of Montfrin in the Pyrenees. Nothing could 
rouse the king from torpor but music. Malle. de 
Scudéry speaks of ‘‘ His concerts of great lords and 
beautiful ladies and the music made by musicians 
who come from all parts of the earth.’’ In 1691, at 
the siege of Mons, one day the cannonading ceased 
about eleven in the morning, and to the thunder of 
artillery succeeded a concert of hautbois which the 
besieging officers gave to the ladies of the town. 
The musicians were placed upon an outwork still 
reeking with carnage, which the besiegers had just 
gained. Curious to state, the ladies of Mons were 
flattered by the little attention; for they came out 
on the ramparts and only retired when the concert 
was over. What remarks the gentlemen of Mons 
made, history does not record. 


Military music, properly so called, commenced to 
acquire importance in the days of Louis XIV., 
though at this time the normal state of the instru- 
ments was to be out of tune. ‘It is a remarkable 
thing,” says Rousseau, “that in the kingdom of 
France there is not a single hautbois or trumpet 
which gives a correct sound, and that the most war- 
like nation of Europe has the most discordant 
instruments. During the late wars, towards 1756, 
the peasants of Austria, Bohemia and Bavaria, all 
born musicians, could not believe that regular troops 
could have instruments so false and detestable, and 
took these old corps for raw recruits ; and it would 
be hard to say how many brave men lost their lives 
through false notes: so true is it that in the apparel 
of war we ought to neglect nothing that appeals to 
the senses.” 

Singularly enough, the age of Louis XIV., rich in 
great men and splendid deeds, did not produce a 
single war song worthy of the time. The fact is the 
days of Louis XIV. spread over a long period— 
seventy-two years—and the second period obliterated 
the promise of the first. Bossuet, Racine, Boileau, 
were swamped in the tide of profligacy—Ninon and 
the debauchés who flocked around her, Saint Evre- 
mond and the voluptuaries of that school, scoffers 
such as La Fare and Chaulieu, the orgies of Anet 
and the Vend6me Temple. The art of song declined 
with the morality of the time. Instead of cele- 
brating warlike and virtuous deeds, verse now com- 
memorated the triumphs of gallantry and the charms 
of venal heroines. A captain of the Queen’s 
Dragoons, Lafond, cultivated with success this 
trifling art. Bursy-Rabutin was a wicked improviser 
much sought at Court. The Prince of Condé 
rhymed his gaillardises. The Count of Bonneval, 
who had served under Catinat, wrote an epicurean 
song, ‘‘Nous n’avons qu’un temps a vivre.” In- 
sensibly all the poets took up the tone. No more 
song commemorated the exploits of Condé, Turenne, 
Luxemburg, Villiers, or touched the heart of the 
nation. Instead, came insipid allegories, weak 
dithyrambics, vicious glorifications, sickening in- 
cense to courtesans, While Goethe, faithful to his 





worship of the ideal, was sought to ennoble the soldier's 
verse as to style and form, the author of “ La 
Pucelle” produced ‘‘ Adieu cher la Tulipe,” ‘ Malgré 
la Bataille,’ ‘‘Dans les Gardes francaises,” and 
innumerable follies of the same sort. But the 
sound of the cannon was soon to blow folly and 
frivolity to the winds. 








LIFE OF ROSSINI. 








To the Editor of The Orchestra. 


Srr,—May I be allowed to offer a few words of 
explanation in reference to a paragraph which 
appeared in the Orchestra of last week. 

It has been long, and stillis, my wish to attempt 
a Life of Rossini, with reference to his art.—The 
purpose was announced as soon as formed, a 
considerable time ago, with a view to the col- 
lection of material; which is large, various, and 
widely diffused. I have made considerable pro- 
gress with the work, but have suspended it for the 
moment. My wish was before finishing it to visit 
Rossini’s birth-place, and the towns in which his 
career began—having reason to believe that some- 
thing is left to be gathered onthe spot. I wished, 
too, to have before me as large a number of his 
letters as possible—since many of those already 
given to the public are thoroughly characteristic 
of the man, and as such worth studying.—Cir- 
cumstances have delayed me in the fulfilment 
of these intentions: among others, the publi- 
cation of a book on the subject by Mr. Sutherland 
Edwards.—I have always as much as possible 
avoided everything like interference or collision 
with work undertaken by my literary brethren; 
and thus have thought it best to allow some time 
to elapse ere another biography should be laid be- 
fore the public. In the meantime, I can only 
repeat a request already made in the Atheneum, 
that I shall feel grateful if any one disposed to 
assist me in making the Life proposed as com- 
plete as possible, will intrust me with copies of 
letters or other material. I will undertake that in 
case I do not live to finish the work they shall be 
duly returned.—I remain, Sir, yours very truly, 


Henry F. Cuor.tey. 
August 22nd. 








ANCIENT DANCE MUSIC. 





To the Editor of The Orchestra. 

Srr,—At this season of the year, it is possible 
you may find space in your valuable journal for 
a few lines on a subject that may be interesting 
to many of your readers, and it is one especially 
adapted for its pages, and I know you have many 
contributors of great classical attainments whe 
can answer it. It is this. Is there to be found 
any trace of the dance music of the ancient 
Greeks and Romans, or even of the Hebrews? 
Neither in Dr. Busby or other works that treat 
on the History of Music can I find mention 
of it. 

They had their dances for various festivals. 
Of the most ancient were the Bacchi, which was 
not only celebrated to Bacchus, but to all deities 
whose festival was celebrated with a kind of 
enthusiasm. These dances were accompanied by 
the singing of the dancers. Theseus instituted 
a dance to take place round the altar of Apollo; 
it was composed of three parts, the strophe, the 
antistrophe, and the epode. In the first they 
danced from right to left, the second left to 
right, and in the last backward and forward to 
the extent of their arms, and dancing in their 
places. Many pagan philosophers, and with them 
Plutarch, think that in this dance there is a pro- 
found mystery; that the dancing to the strophe 
indicates the motion of the world from east to 
west, to the antistrophe the motion of the planets 
from west to east, and to the epode the stability 
of the earth. 

It was not only religious dances that had this 
form, but Pindar’s commentators state that his 
odes, dedicated to various victorious generals, 





were sung accompanied by dancing around the 
statue erected to them. To all these the music 
consisted of that produced by the flute and lute. 

There was a dance called “ Trichoria” insti- 
tuted by Lycurgus, the figure of which was the 
same, dancing round the statue of Mars, but the 
chorus was composed of three choirs, old and 
young men and children. The old sang “In 
time past we were valiant ;” the young, “ We are 
so now;” the children, ‘‘ We shall be more so when 
our time comes.” 

Tyrtmus, a great Athenian Genoral, it is said, 
composed a dance and song like the above; but 
from its being called the “Crane,” from the motion 
when in flight of that bird, I imagine that the 
dancers must have followed one another in the 
strophe and antistrophe, and joined hands in the 
epode. It is of this General that it is said he 
obtained a victory for the Lacedemonians in the 
second war with the Messenians, about 685 B.c., 
in consequence of the music played by him ona 
new flute of his invention. It is also stated that 
he added three strings to the lyre, which before 
had only four. 

What a pity it is that there is not some General 
who can invent a peaceful instrument that would 
put a stop to the carnage of the present day, and 
make his name immortal, like that of Tyrteous ! 

In all the dances of the ancients there is an 
evident similitude to the old English dance round 
the maypole, that being the substitute for the 
altar of the Pagan god. When dancing round the 
maypole they sang the tune to which they danced, 
In Holland they join hands in a large circle, and 
dance and sing for more than an hour, until ex- 
hausted nature gives way, and it generally ends 
by the female falling exhausted into the man’s 
arms. They begin by aslow movement, increasing 
it by degrees, until they become in such a state of 
excitement that no one could believe the Dutch 
capable of. Through the whole of the North of 
Europe the same may be found, all danced to some 
well-known old tune. 

Amongst the large body of intelligent musicians 
have none discovered in some place little visited 
by travellers some vestige of the ancient music 
that accompanied the dances of the people? It is 
said that the air of ‘ Di tanti palpiti” is an old 
Druidical chant known to the Welsh and the 
Bretons. 

Is there nothing to be found amongst the people 
occupying those ancient classic lands that will 
give some faint idea of the music that excited 
their forefathers to those deeds of valour or drove 
them to madness ? 

It appears to me that the subject has hitherto 
been studied in too narrow a circle, and that a 
broad and more general view should be given to 
it; and I trust that some of your readers may 
throw some light upon it.—Your most obedient 
servant, Grorar WARRINER, 





SONGS OF THE WAR. 





To the Editor of The Orchestra. 

S1r,—The Times opens its columns toa great 
deal of versification about Rhineland, Fatherland, 
and Suabian land—all very pretty and sentimental, 
no doubt—but not a word do we see either in 
verse or prose about the “ fair land of France ’’— 
not a line to excite a feeling of admiration, or even 
pity, for a gallant soldiery outnumbered and out- 
generalled, but still fighting heroically for their 
country and Sovereign, who, if misgaided and 
mistaken, still is not undeserving of our sym- 
pathy in the bitter hour of his defeat and humilia- 
tion. 

The Times may call this literary and journalistic 
impartiality. The British public will, it is to be 
hoped, judge differently. Ga. 8. M. 





[We think the chief reason for the preference is 
a literary, not a politicalone. German war-poetry 
is vigorous, satisfying, and its construction is 
more in accordance with English prosody. French 
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war-poetry is foreign in form, and trivial in matter. 
No wonder then that our amateur translators most 
affect the former. But we do not think G. S. M. 
need grumble at the coldness of the Times towards 
France. ‘The bards of that fair nation are 
fortunate in escaping the indignity heaped by the 
Times on Germany in that dreadful travesty 
“ Hail Germania,”—Ep. 0.] 





AN “EXPLANATION.” 
To the Editor of The Orchestra. 

Sir,—In your last issue there is a brief allusion 
to my song * Tramp, tramp, tramp,” in which I am 
blamed for having ‘‘ suppressed the fact of publica- 
tion,” when I sent the words for insertion. Allow 
me to correct that impression, as being erroneous. 
The words were forwarded on Friday 12th inst., while 
the song was not published until Tuesday, 16th inst. 
It was indeed only through the extreme energy of 
my friends the publishers, that it was ready so 
quickly. Trusting you will afford me the privilege, 
in your next number, of offering this explanation,— 
Yours Ke. Louis A. EMANUEL. 

Corinthian Club, 316, Regent Street. 

August 22nd, 1870. 

[*,* Mr. Emanuel sent the song for publication 
in the Orchestra, having made arrangements for its 
publication elsewhere. His object is sufficiently 
obvious,—and the “explanation” does not mend 
matters at all._—Ep. } 





A PROPHETIC GAME AT CARDS. 





Since the outbreak of war between Prussia 
and France war and its consequences have been 
the chief topic of conversation, battles of the past 
have been orally fought o’er again, and anecdotes 
alluding thereto have been generally set afloat. 
One of them, from Appleton’s Journal, as it in- 
volves a game of cards, prophetic in character, 
in relation to the proposed set-to between 
Prussia and France, we here give space to: 
One hot afternoon in the month of August, 
67, three men sat around a table in a private 
parlour at the Hotel Darmstadt at Ems, taking 
such comforts as they could derive from the juice 
of Rhenish grape and a pack of cards. The most 
conspicuous figure of the group was a large man 
with a bald head, greyish blue eyes, a heavy light- 
coloured moustache, airs about him that would have 
done honour to the imperial purple. This person- 
age had even then achieved some fame, and was 
tolerably well known to reading people by the 
name of Bismarck. Next to him sat another 
bald-headed individual, inferior to Bismarck in 
stature, with a border of black hair about the 
base of his skull that looked like the rim of an 
old felt hat (ruthlessly robbed of its crown), con- 
demned to remain there as a permanent fixture. 
During the Crimean war the father of this man 
figured at the cabinet councils in St. Peterburg 
as Count Nesselrode, but the son was only known 
as a clever gamester and an habituéd of the fashion- 
able European watering places. The third 
member of the party was a little fellow (so little 
that his feet scarcely touched the floor), with 
dark, piercing eyes, swarthy skin, and vivacity 
enough for half-a-dozen ordinary men. At the 
time of which we speak he was the French consul 
at Stuttgart. All of them had been partaking 
freely of wine, and each in turn shuffled the cards 
with a vim that the generous grape imparts even 
to the most phlegmatic temperament. The 
Frenchman, in the interlude of the play, kept up 
a running fire of conversation, skipping from 
topic to topic with a facility which only French- 
men enjoy, until, warming as he went on, he 
ventured the declaration that France would one 
day mark her boundary by the Rhine, from Basel 
to the sea. 

“A hundred Fredericks to fifty,’ exclaimed 
Nesselrode, “ that she won't.” 

“Done,” replied the Frenchman, “ and let the 
game be the fortune-teller.”’ 











They shuffled the cards, and the Frenchman 
lost. . 

“ Another wager!’ said Nesselrode, with a 
glance at Bismarck, who eyed his two companions 
calmly, though never uttering a single word. 
“Another wager! two hundred and fifty that 
within five years France and Prussia measure 
swords, and that France yields Alsace and the 
whole disputed border.” 

“C'est impossible/” excitedly responded the 
consul, 

Again the cards were shuffled. At the fourth 
round Bismarck and the Frenchman had each 
taken two tricks. It was the Russian’s lead. He 
threw the queen of clubs upon the table. 

“King!’’ shouted the Frenchman in triumph, 
as he covered Nesselrode’s card, and extended his 
hand to seize the prize. 

‘Not so fast,” coolly remarked the Prussian 
Premier; “I believe the game is mine;” and 
casting the ace, he leaned back in his chair and 
laughed heartily. 

‘* Mon Dieu!” shouted the discomfited player, 
‘*but cards always were liars;” and unable to 
conceal the chagrin and excitement that over- 
mastered him, he rose from the table and quitted 
the room. 

Three years have scarcely elapsed since the 
incident bere narrated (an incident which Nes- 
selrode told with hearty satisfaction in the Ems 
cafés that summer), and now the big cloud of war 
that has hovered over Europe has burst, the 
result may prove that the cards were not such 
liars after all. 





“TO THE FRONTIER!” 





Last week we gave M. Jules Frey’s poem “ Ala 
Frontiére,” which Gounod’s music has made 
popular in Paris. The following vigorous trans- 
lation is by Dr. J. P. Steele, whose rendering of De 
Musset’s “ Rhein allemand” is the best we have in 
English. It may be noticed that Dr. Steele's lines 
make a literary adaptation, not a musical one, 


Ho! citizens! Ho! soldiers, rise! 
Be France’s voice your rallying call ; 
Her hearths and homes to disenthral, 
Up! ere the hour of battle flies, 
And rush beneath her eagle’s eyne, 
To the frontier-line! the frontier-line ! 


I. 


Hark! hear ye not the distant hum 

That round the distant bastion rolls ? 
Of boding import, has it come 

From where a people’s death-knell tolls ? 
It is the foe, to bondage dear, 

Who on our freedom-fostering soil 
Essays his hated flag to rear, 

And bend the Frank to slavish toil. 

Ye citizens, ye soldiers, rise! &e, 


Il. 


Hark! hear ye not the trumpet’s blast, 
That blends with roll of drums afar ? 
The Uhlans’ challenge 'tis! And fast 
As lightning bolts we leap to war! 
Ah, Freedom! for thy ember-glow, 
Whence inspiration oft we drew, 
Why wait we, menaced by the foe ? 
Arouse ye sons of ‘* Ninety-two !"’ 
Ye citizens, ye soldiers, rise! &e, 


Ill. 


Arouse ye! urged in wild career, 
His ordnance clangs the roads along; 
And musket, banner, sword, and spear, 
Sun-brightened, on our vision throng. 
Why tarry? See! He mounts the height 
Whence down the wind, like meteor hurled, 
Our eagle stooped in vengeful flight, 
Vouchsafing freedom to the world, 
Ye citizens, ye soldiers, rise! &c. 


IV. 


When sleeps mankind in torpor dead, 

Who fires but we life’s morning gun ? 
When strangers on our frontier tread, 

Who flings them first their soil upon ? 
The drum beats! Backward with the foe ! 

And calm at home, at peace abroad, 
Forearm’d to lay aggression low, 

May France aye prosper, bless’d by God! 

Ye citizens, ye soldiers, rise! &c, 





v. 


But on the air is launched a ery 
Of challenge from beyond the Rhine; 
With one bold leap we make reply, 
And clear the vaunted river-line ! 
The stolid threat too long we’ve stood, 
Designed to goad us into strife ; 
To earn the world’s, through France’s good, 
Unsheath we war’s avenging knife! 
Ye citizens, ye soldiers, rise! &c. 


vi. 


Then Vive la France. Oh, may thy flag, 
Boon mother! wave thy sons above ; 
In bonds of peace! nor ever lag 
Fruition of paternal love ! 
Why should we larger power demand 
Than what will keep the balance just ? 
A people lapped in freedom’s land, 
A France aye held in freemen’s trust ! 
Ye citizens, ye soldiers, rise! &c. 








MAZZINI’S MAKE UP. 





[From the Daily News] 

Mazzini’s features were as familiar to the French 
and Austrian police as those of the last waxwork hero 
in Baker Street to the British sight-seer from the 
country. Throughout Italy his photographic 
portrait was a conspicuous objectin shop windows. If 
a price was not actually set upon his head, it was 
known that his arrest would be regarded with satis- 
faction by every Court and Cabinet on the Continent 
of Europe. Yet the Roman Triumvir took the 
steamboat and the train as easily as the most 
obscure and harmless traveller, and visited his 
friends at Genoa, at Florence, at Naples, or at Rome 
with a passport en régle, and with an unexcep- 
tionably foreign accent. Italians speak English 
better than any other foreign language, and the 
genius of the people is proverbially mimetic. 
Mazzini must have surpassed the wildest inventions 
of romance in his variety of disguises and his 
“making up” in all sorts of characters. It is said 
that he was arrested at last on board a steam- 
packet between Naples and Palermo, in the 
character and costume of an English clergy- 
man, and that he had been sojourning for 
some days unmolested in Naples. In the 
whole repertory of Mazzini’s impersonations one 
would scarcely have looked for the travelling 
English clergyman, who, if not so comically 
prudish and pedantic as he appears on the French 
stage, is usually a very comfortable, well-fed, and 
preternaturally respectable man of the world—a 
Tory in politics, and neither very broad nor very 
low, but rather ‘“‘ high and dry,” in his theology, 
with the grass of a good glebe growing for him at 
home, and a numerous family in tow. Of late 
years another variety of the parson species has 
been met with abroad—the Anglican Ritualist, 
with shaven face, and priest-like coat, and senti- 
mental yearnings for the unity of Christendom in 
the bosom of Rome. Mazzini’s intense, abstracted 
and melancholy looks may without excessive 
invraisemblance have been fitted to the part of a 
rapt and dreamy Anglican enthusiast ; but he could 
no more “make up” for the ordinary British 
parson abroad than the actor who excels in Slender 
could, by the most copious stuffing, realize the fat 
knight Falstaff. 
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THE TRANSLATIONS of the PRIMITIVE 
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THE MORAL CONCORDANCES of 8. ANTONY 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
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CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


CRAMER'S CELEBRATED TUTOR for the 





RAMER’S SIXTH BOOK. Selections from 


_ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


\RAMER’S SECOND BOOK, containing Scale 


J) Passages, Easy Exercises, Preludes, &c. chosen from the 


works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | 


with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’'S THIRD BOOK. Containing little 
) Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER’S FOURTH BOOK will contain 
J Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 


) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
| studies in Book 5. 


‘(\RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


((\RAMER'’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


Cuaaere NINTH BOOK. Advanced Studies 

eke from Cramer and the Standard Composers for the Piano- 

q 

Ope TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


( Oa 4+ TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued), 
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RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 


RAMER’S SECOND BOOK, containing Exer- 

/ cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing, Exer- 
cises, Solfeggi, &c., carefully selected from the Works oi 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 


Seer FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
atton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
— and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER’S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), hy Manuel 
Garcia. Grand Selection: Song by thoven, Duet by Mac- 
farren, and a ‘Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Oe; ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, iti, Levey. 
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RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * a. 
Charles Hallé 3 
Caamen & Co. Limited, 201, Regent-street, W. 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. 8. Montaomary. Music by 
Exizapetu Purity. 28. 6d. 
Cramar & Co, Limited, 201, Regent-street, W. 


'‘ADED LEAVES. Words by L. H. F. pu 
i Teragaux. Adapted from a melody of Paul Henrion by 
W. C. Lavey. 38. 

Cramer & Co. Limited, 201, Regent-street, W. 
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Price 8s. 
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TELLA. Nocturne. By T. M. Mupie. 3s. 
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OSE BLANCHE WALTZ. By W. CO. Levey. HE PEARL. A Souvenir. Words 


by L. H. F. 
pu Tsaasavx. Music by Bompzsz. Price 3s. 


Bauan & Co, Limited, 201, Regent-street, W. 


Bolo 4s, Duet 6s. 
Cnaxuaa & Co., Limited, 201, Regent Street, W, 











SENOS RIA 
DNs SR A ZA ASSESS 











CRAMER’S ; 


NEW 


GRAND PIANOFORTE : 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 

ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


T= improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—*‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Brieuton West Street. Dustry: Westmoreland Street 
Brtrast: High Street. 


May be had of Woon & Co., Edinburgh; and J. Mutz Woon & 
Co., Glasgow. Mirsom & Son, Bath; Smith & Son, axD 
Hime & Son, Liverpool, and Birkenhead. 
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PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


OnGanist OF HE FounNDLING, AND LATE OF ALL Saints, 
Marcaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


PUBLISHED 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THe BEST anp CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Llustrated and Samples of Work sent post free. 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.—15 ENGLISH SONGS. 


The Parting. 
Alice Gray. 
7 d in the Cradle of the 


The Anchor’ ‘8 weighed. 
The Thorn. 

I’d be a Butterfly. 
Where the Bee s&cks. 


No. 2.—15 CHRISTY 

When J ohnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

'Tis but a little faded Flower. 

Watching for Pa. 

Come _ Father ! 

Mill M 

Deautifur ‘Tsle of the Sea. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home, 
Cherry ripe ! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree, 
Banks of Allan Water. 


MINSTRELS’ SONGS. 

Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

mm 8 tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


No. 3.—6 DUETS. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day, 
Ihe Exile o' 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, don’t forget me. 

“a Morning’s light is break- 


Dente Kate. 


Alice. 
The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us. 
Come, smile again. 
Norah, Darling! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul. 
Author of Good, 
Gratitude. 

Bethlehem. 

Lamb of the Father. 


No. 
When forced from dear Hebe. 
Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought. 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
guish, 


6.—12 OLD ENGLISH SONGS. 


There the silver’d waters roam. 
In Infancy, 
Just like love is yonder 


rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closi 


Hark | t ne lark. 

Weep > tf y= ds departed. 
eep not for frien 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY 

Come agg my love lies 
dreaming. 

Hard Times, come again no 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady. 

Beautiful Star. 

Ulalie 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A Ay lam, 


Smooth i is the moonlit sea. 
MINSTRELS’ SONGS. 


Gentle Annie. 

Gone are the Days. 

Lottie in the Lane, 

Ring de Banjo. 

Forget and orgive. 
e by my side, 
News from Home. 

The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — ‘‘ Jessy 
Lea. 


bg «| a Ribbon —*' The Sleep- 
ng Queen.” 

gong is the Calmness from 
my heart—* Matilda.” 

Keep thy Heart for me—“‘ Rose 
of Castille.” 

He’li miss me— She Stoops 
to Conquer.” 

For oy Sweet Sake—“ The 
Bride of Song.” 


In that Devotion—“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 
River Sprite.” 

My Bud of Ma — She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Panchinello,” 

I’ve . Watched him—“ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—*‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—1st Ser. 


The Mermaid’s Song. 
Recollection. 


Despair. 
Far from this throbbing Bosom. 





My Mother bids me bind my | Fidelity. 
Hair. 


No. 11.—HAYDN’S CANZONETS.—2np Set. 


Sailor’s Song. 
The Wanderer. 
Sympathy. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12.15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 

I’d choose to be a Daisy. 

My Ban oe 9 turns with Fond- 

on, think not Love is light as 
‘ame. 

The Little One that died, 
e Dale. 

, Sam 

ed, 


eer U7) 


Loxpox: CRAMER & ©0., 201, Rzaunr STREET, We 


Ah, never deem my Love can 
change. 
Jeannie Lee. 
Old Jeasy 
Stand m1 ‘tor Uncle fam, my 
Boys 
Julietta Bell. 
I’m off to Baltimore, 
Jonn Brown lies mould’sing in 
the Grave, 





No. 13.—SELECTION 


O breathe not his name. 


dearing young charms, 
Love’s young dream. 
Go where glory waits thee. 


Tara’s halls. 
Rich and rare were the gem 
she wore, 


O give thanks. 


hearted. 
Nearer home. 


Tom Bowling. 
While the lads of the village. 


Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


No. 16.—12 SONGS 


I’m afloat. 

She wore a Wreath of Roses. 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 


The Ivy Green. 


Little Nell. 

Esteile. 

Are you coming, bonnie Annie? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell. 

I can know thee no more. 


No. 18.—5 SON 
Tome, sweet Home, 
Should he upbraid, 
Tell me, my Heart, 


No. 19.—15 CHRISTY 

Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother ? 


Auld lang syne. 





k.. 


Believe me, if -all those en- 


The harp that once through 


Hast thou cheered the broken- 


Farewell, my trim-built wherry! 


Why ehime the Bells 80 merrily? 


illie, we have missed 


OF IRISH MELODIES. 
The meeting of the waters. 
Lesbia has a beaming eye. 

The last rose of summer, 

The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 
By that lake. 

s| las sorrow thy young days 
fad 


No. 14.—6 SACRED ‘DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 


BY H. RUSSELL AND 





J. P. KNIGHT. 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 

The young Savoyard, 


No. 17.—12 BALLADS BY LINLEY. 


Thy mem’ry comes like some 
sweet Dream. 
Why do I love thee yet? 
Grace Darling. 
Laurette. 
Whistle, and I'll come to you 
my Lad. 





GS BY BISHOP. 


Bid me discourse. 
The Pilgrim of Love. 


MINSTRELS’ SONGS. 
a the Willow she’s sleep 


ng. 

Sweet Love, forget me not, 

Old Bob Ridley. 

The Song of the Rose, 
Kingdom coming. 


Lucy Lee. Why am I so happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo, 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnic 
O Nancy, wiltthou gangwi’me?| Doon. 

Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A highland lad my love was 


born. 





O, my love is likea red, red rose, | Green grow the rushes, O} 
Comin’ thro’ the rye. Auld Robin Gray, 
John Anderson, my Jo. Roslin Castle. 
No. 21.—6 SEA SONGS. 
The Sea. The Deep, Deep Sea, 
The Death of Nelson, The Last Watch, 
The Bay of Biscay. Uutward Bound, 
No. 22.—10 ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and light. 
Childhood’s fair Dream, To be happy and pass life with 
The Troubadour’s Song. pleasure. 
Oh Summer Night. In our green Valley. 
Galaly the iGo oy is dying. Fair one, thy toils are ended 
ie wander. 


“a 23.—_12 SONGS OF THE RHINELAND. 


Home beloved. The ceceeniiare Apprentice, 
The Mill-wheel, The Rhine Song. 

The Forget-mo-not =< 
The Forget-me-n "8 

Merry and wise. My Pipe. 

May The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother, 
Willie’s on the dark blue Sea, |} Nelly Bly. 
Old —, — Corn 
Susan She sleeps in the Valley, 
Softly fails i the Moonlight. Golden Years, 

but never tell. Where has Lula gone ? 





No. 25.—12 CHRISTY 


Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov’d ones at 
Home, 

Mother, oh, Sing me to Rest, 

My Skiff is by de Shore, 

The Little One that died. 


No. 26.—12 SONGS BY G. 


MINSTRELS’ SONGS. 


Just after the Battle, 

Ring the Bell softly. 

Gentle Jenny Gray. 

Mother kissel me in my 
Dream. 

The Cottage by the Sea. 

Old Dog Tray. 


A. MACFARREN 


AND HENRY SMART. 


The beating of my own heart. 
Do ye think of the Days? 
The Lime-trees by the River. 
The magic of the Flower. , 
When we two parted, 


Paquita. 

The Rhine Maiden. 

I dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream. 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and Flowers, 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting, 


Autumn Song. 
The Passage Birds’ Parting 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

Emmer Jane. 

[ never does nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore. 


aad in a Railroad Keer. 
Oh! and he Loved me dearly, 
Josiah and his Sally, 
Way down in Maine. 
Peeping through the window 
pane. 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES. 
The Wolf. Farewell to the Mountain. 


The Wanderer, 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine, 


The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


No. 30.—12 COMIC SONGS. 


The cross old Bachelor, I would I were Lord Mayor 
Jock o’ the Mill. Lord Lovel. 
Pollee- W ollce-Hama, Fanny Grey. 
Chickaboo. Ben Battle. 
I'm lively Pompey Joncas, The Cork Leg. 
Nursery Legend. Giles Scroggins’ Ghost. 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn. The Red, White, and Blue, 
Savourneen Deelish. The Moon's on the Lako, 
Partant pour la Syrie, Cruiskeen Lawn. 

Jeuny Jones. Rule Britannia. 

The bonny Hills of Scotland, God save the Queen. 

Ben Bolt, 


No. 32.—10 SONGS FOR CONTRALTO 
VOICES. 


Swifter far than summer’s flight. | Gentle Troubadour, 

The Orphan. Young Emmeline. 

Alas! those Chimes so sweetly _—— for the Spring. 
stealing. Return, return. 

Sweet on low, Wind of the | The Trees are in Blossom. 





Western Sea, When the Lamp is shattered. 
No. 33.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART, 

The First Violet, The Fishermaiden, 
The Garland. The Violet, 
Cradle Song. She and I. 
On Music’s softest Pinfon, 


Series Sone, Song. 


No. 34.—9 SONGS BY CHARLES GOUNOD., 


Courtly Dove. Fatal Star. 

The Lark Song. Very sad, oh, widow'd Queen, 
The Elf’s Trip. For lack of Gold he left me, 
Gold and Gray. Bear him forth threugh the 
Fairer than te Morning. Night, 


No. 35.—10 SONGS FOR TENOR VOICES., 








Yes, let me like a Soldier fall. | The Muleteer’s 
I met her first. The Star of Love, 
Pale from my Lady’s lattice. | The Bud of May, 
Wear this Flower, and think | Good Morrow, 

of me. "Twas Rank and Fame that 
Under the greenwood Tree. tempted thee, ‘ 
No. 86.—9 POPULAR BALLADS AND. 

CAVATINA. 

Pretty Star of a ~ a O! rest thee, Babe, 
The Mistletoe Bo Oh! ‘tis the melody, 
8 tender tom Young — Loraine. 

¢ Rover's Bride. Lilla’s a a 

Maid of Meet me in the Willow Glen, 





/ 
f 
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JUST PUBLISHED, PRICE ONE SHILLING, 
FREE BY POST FOR THIRTEEN STAMPS. 


SONGS OF THE WAR 


CFrench and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 





WITH THE ORIGINAL WORDS AND AN ENGLISH 
TRANSLATION. 





CONTENTS: 
THE RHINE SONG. | WAS BLASEN DIE TROMPETEN. 
NONS LAVONS EU, VOTRE RHIN ALLEMAND, | LE CHANT DU DEPART. 
THE GERMAN FATITERLAND. | THE SWORD SONG. 
MOURIR POUR LA PATRIE. | THE MARSEILLAISE. 





LONDON : 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 





NEARLY READY. 


CRAMER’S HDITION 


CHLEBRATED CHORUSES. 


FROM HANDEL'S “MESSIA 





No.1, {AND THE GLORY OF THE LORD,” &e. : i is = in - sa 
0. 4. J“ GLORY TO GOD” ‘ : 
> §* AND HE SHALL PURIFY,” &. } on 

» 2. «BEHOLD THE LAMB OF GOD” ve ee” ee a ie mi it we ‘i 
, 3. “FOR UNTO US A CHILD IS BORN” .. i - - ‘i we me i én. 
, 4. “ALL WE LIKE SHEEP” ¥ a ia wi i iy a os ‘ ao a 
, 5. “LIFT UP YOUR HEADS” ‘a - om i - ja a - ¢ Jo 
, 6. “HALLELUJAH CHORUS” ie ie se a A ‘ om eh wa — 
, 7. “BUT THANKS BE TO GOD" .. << ‘i ai Ke ie a * a oi ee 
, 8 “WORTHY IS THE LAMB” i a Fe Sy an ‘a wn i t wee 
9. “AMEN CHORUS” ” Pe > be o ms ‘a Si Ss “ss SS 





FROM HAYDN'S “ vaieenemene r 


» 10. “MARV’LLOUS WORK” .. ee ee oe we 1d. 


, ll. “AWAKE THE HARP” 1d. 
, 12. ‘““HEAVENS ARE TELLING” ? ig lid. 
, 13 “ACHIEVED IS THE GLORIOUS WORK” As Lori 1d. 
» 14. “PRAISE THE LORD OF EARTH AND SKY” Gs r 1d. 





7) 
TO BE CONTINUE 





Lonpon: CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 
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